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I welcome you to take a journey through the vivid pages of artblend magazine. Get immersed in the stunning imagery and 

inspired by the stories of industry leaders in art, entertainment, culture, and business. We are very excited about this 

seventh issue, which brings you talent from around the world.

ItIt is our aim to hold your attention with the best of the best in this new publishing venture. Our intention is to present stories, 

articles, artist’s profiles, and related material in an organized and structured way, and also to share the kind of information 

that will resonate far beyond our city’s borders to world-wide relevance. We plan to attract the most talented contributors 

and give them space to present images and write stories that you want to read. In short, we intend to be a reader’s 

magazine that’s well-written and well-illustrated.

TTo accomplish these goals, the magazine maintains a careful balance between advertising and editorial content. We won’t 

be indebted to business interests and, instead, will make independent decisions on editorial content based on what our 

readers want to see. We will offer an enriched body of stunning page-turning artist profiles. We will cover art events and 

exhibitions, developing trends, and industry topics. We will do so with bold, exciting imagery and articles which offer a new 

approach and have international appeal. We will have no fluff, no filler. 

AndAnd overall, we will be an art magazine that reflects current times and interest of the readers who pick up these pages. This 

is our commitment to you, as your art magazine, artblend.

Best Always,

Michael Joseph

Publisher

MichaelMichael Joseph is an American fine art photographer who is best known for his award-winning international black-and-white 

photographs of architecture and structures. He has traveled to all 48 contiguous United States and many international cities. His 

work has appeared in many exhibitions throughout the country and has been honored in numerous juried art shows. Most 

notably, in 2012 he was named one of the world’s top ten photographers by the Sony World Photography Organization. His 

photographs are held in several important private, public, and museum collections. His photography is licensed and distributed 

to major to major retail outlets, and can be seen in award-winning movies, numerous TV shows and commercials. 

LETTER FROM THE PUBLISHER



“The image does not emerge 

mechanically from the camera,

It happens stylistically from the 

mind of the artist” 

954-817-8870   |   www.michaeljoseph.com   |   mj@michaeljoseph.com   

AN EXTRAORDINARY VIEW OF THE ORDINARY



With this issue, we are proud to enter our third year of publishing artblend magazine. Our success grows, thanks to 

the support of artists and the art community and, significantly, the widening audience provided by sales across 

America at over 650 Barnes & Noble’s bookstores.  Artblend magazine has also increased readership with its mass 

distribution at major art fairs.

An art magazine should inform its readers about fascinating events, businesses, and most importantly, artists. We have 

spanned the globe to bring you an accomplished variety of talent, which you will discover for yourself in our striking Artist 

Profile pages. 

WWe pledged we would appeal to the international art market and keep our fingers on the pulse of the art industry. To that end, 

you can navigate your way to our feature article, “Act of Copyright: from the artist’s perspective it is crucial.” A magazine 

should also raise awareness, ask questions, and provide useful information, like those found in this issue’s other feature 

stories: “Made in China: the world’s leading center for mass-produced works of art” and “The Whitney: a remarkable resource 

for understanding art history.”

ItIt is important to know that the stories in these pages came about because our team was inquisitive about what is currently 

taking place within the art industry; both domestically and abroad. We set out to provide the answers in an in-depth, 

well-researched, and unbiased forum. It is with this talent and commitment that we will continue to provide our readers quality 

and substance.

We anticipate that you will enjoy this issue of artblend magazine, and will see you again in our next issue as we present more 

“creative minds at work.”

Yours Truly,

Elaine JosephElaine Joseph

Editor-in-Chief

ElaineElaine Joseph has an extensive career history in management, marketing, promotion, and advertising. She has worked 

with several leading companies in the music and entertainment industries and major retail stores including: Transworld 

Entertainment, New England Video, The Musicland Group, Compact Disc World, Blockbuster Video, and Victoria’s Secret. 

She is the recipient of several awards recognizing her for outstanding accomplishments, record-setting achievements, and 

innovative concepts. She is the long-time successful business manager of Michael Joseph Photography and Chief 

Executive Officer of Artblend Inc.

A MESSEGE FROM THE EDITOR-IN-CHIEF



Double Diamond, 42” x 38”, acrylic with resin on wood

www.barbarabilotta.com        info@barbarabilotta.com        631-403-4859 
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On the cover: Luba Stolper, Vintage Lace, 26” x 20”, oil on canvas

ArtistArtist Luba Stolper had a hard beginning in life, losing her father and then her mother before 

adolescence. Growing up in a Ukrainian farming village, she worked in the fields as a child. Her 

refuge and escape was drawing self-portraits and vegetables. Her innate talent propelled her into 

art school in Russia, then Israel for additional education. Recently, she spent time studying at the 

Angel Academy of Art, Florence, Italy which is dedicated to the continuance of classic realistic 

painting. Represented by galleries in Las Vegas, Luba Stolper has her paintings in the permanent 

collections of several Ukrainian museums. They are also in private collections throughout Europe 

andand the United States. She is currently a member of the very distinguished California Art Club. 

You may continue reading more about Luba Stolper in our Artists Profiles section on page #78..
 





Located only 1.4 miles away from where Gertrude 
Vanderbilt Whitney first exhibited the works of American 

artists on the walls of a Greenwich Village studio, the 

Whitney Museum of American Art is now comfortably 

thriving in its new home between the High Line and the 

Hudson River on the corner of Gansevoort and Washington 

streets. Designed by world-renowned architect Renzo 

Piano,Piano, the nine-story building boasts 220,000 total square 

feet with 63,000 square feet of indoor and outdoor 

exhibition space.

By Kate Devereaux  Galena, IL

A remarkable resource 
for understanding art 
history

The
Whitney



View of the indoor gallery, Photo by Nic Lehoux



“The design for the new museum emerges equally from a close 

study of the Whitney’s needs and from a response to this 

remarkable site,” Piano stated in a museum release. “We 

wanted to draw on its vitality and, at the same time, enhance its 

rich character.”

TheThe first grand component dreamed up by Piano was the 

cantilevered entrance directly under the building that allows for 

a large, sheltered public space. This entrance along 

Gansevoort Street, which acts as an 8,500-square-foot 

gathering plaza, is located within steps of the southern 

entrance to one of New York City’s newest parks. The High 

Line, a 1.45-mile-long green space, was completed in 2014 

andand constructed on the disused portion of a New York Central 

Railroad that ends right next to the museum. 

In April 2008, the Whitney released Piano’s original designs for 

the new building, and in June 2009, the High Line opened its 

first of three phases to the public. After the park’s opening, 

then-mayor Michael Bloomberg said the Whitney’s new 

building would be a major cultural anchor for the new park.

“At this gathering place beneath the High Line, visitors will see 

through the building entrance and the large windows on the 

Located in the architecturally innovative Meatpacking District, 

the museum includes an expansive column-free gallery, two 

floors for the permanent collection, a special exhibitions gallery 

on the top floor, and a lobby gallery accessible to the public 

free of charge. Other brand new additions and attractions 

include an education center that offers state-of-the-art 

classrooms, a black-box theater used for film video and 

performance,performance, and a Works on Paper Study Center, 

Conservation Lab, and Library Reading Room. 

Built with concrete, steel, stone, reclaimed wide-plank pine 

floors, and low-iron glass, Piano’s asymmetrically designed 

building is expected to earn a Leadership in Energy & 

Environmental Design (LEED) Gold rating, which would make it 

New York City’s first LEED-Gold certified art museum.

According to a fact sheet from the museum, the $422 million 

building was designed to become the cultural anchor of the 

revitalized far West Side Manhattan neighborhood. The 

Meatpacking District is home to some of New York’s most 

notable restaurants, bars, fashion boutiques, and hotels. The 

buildings proximity to Chelsea and Greenwich Village thrusts 

the museum directly into NYC’s bustling community of artists, 

galleries, students, educators, entgalleries, students, educators, entrepreneurs, and residents.

View from Gansevoort Street, Photo by Ed Lederman
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District, which is home to several out-of-the-box building styles, 

was much more hospitable to the architectural touchstone that 

would eventually become the Whitney’s new building.

InIn May 2008, a month after Piano’s plans for the new building 

were released, the Whitney received certification from the New 

York City Planning Commission to begin formal zoning process 

for the new location. On October 12, 2009, the museum 

announced that it had signed a contract with the New York City 

Economic Development Corporation to purchase the lot for $18 

million, about half of the lot’s appraised value. On May 20, 2011, 

thethe Whitney closed on the land purchase for the site from the 

City of New York and held a groundbreaking ceremony on May 

24 to celebrate the museum’s bright future in its new home.

About four years later on April 30, 2015, after nearly a decade of 

planning, the Whitney opened its new home with a dedication 

ceremony, ribbon cutting, and remarks from First Lady Michelle 

Obama. Obama told the audience that she fell in love with the 

new space after receiving a brief tour, adding that that she 

would be back to enjoy all the museum has to offer in the future. 

“Just about every space in this museum is magnificent,” she 

said.said. “And that’s really one of the joys of this new building so 

brilliantly designed by Renzo Piano — the variety of spaces it 

has for artists to engage and experiment and truly have their 

work be seen.”

Portrait of Gertrude Vanderbilt Whitney, Edward Steichen

“At this gathering place beneath the High Line, visitors will see 

through the building entrance and the large windows on the 

west side to the Hudson River beyond,” Piano said. “Here, all 

at once, you have the water, the park, the powerful industrial 

structures, and the exciting mix of people, brought together 

and focused by this new building and the experience of art.”

AccoAccording to a bio on the Whitney’s website, Piano was born 

into a family of builders in Genoa, Italy, in 1937. After 

graduating from Milan Polytechnic in 1964, he began creating 

experimental lightweight structures and basic shelters before 

traveling in America and the United Kingdom for five years. In 

1971, he founded the Piano & Rogers Studio with Richard 

Rogers. That same year, the pair won the competition to design 

ParisParis’s Centre Pompidou, which houses the city’s public 

information library, a center for music and acoustic research, 

and the Musée National d'Art Moderne, the largest modern art 

museum in Europe. From the early 1970s to the 1990s, Piano 

worked with Peter Rice and formed Atelier Piano & Rice, which 

operated between 1977 and 1981. Then, in 1981, he founded 

the Renzo Piano Building Workshop, comprised of a hundred 

peoplepeople working in three major cities: Paris, Genoa, and New 

York. It was with this team of designers that he created the 

plans for the Whitney’s new building.

Originally, museum staff approached Piano with a request to 

draft an expansion for the Whitney’s former home on the corner 

of Madison Avenue and 75th Street. After occupying the 

85,000-square-foot building designed by Marcel Breuer for 

almost four decades, it was time for the museum to acquire a 

bit of growing room, and it had been trying for some time to 

figure out a feasible way to do so. Though the City of New York 

grantedgranted zoning variances for several plans of expansion, 

surrounding businesses didn’t think Piano’s modern 

architecture belonged in the historic brownstone neighborhood 

and had a hand in quashing the plans. 

In 2006, the New York Times reported that the Dia Art 

Foundation called off its museum project at Washington and 

Gansevoort streets and that the Whitney was considering 

pursuing the space for a new building. Later that year, the Times 

reported that the museum made a tentative agreement with the 

City of New York to eventually buy the city-owned lot after plans 

and funding were secured. After all, the Meatpacking

“Here, all at once, you have the water, the park, the pow-

erful industrial structures, and the exciting mix of people, 

brought together and focused by this new building and 

the experience of art.”
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Rückenfigur, Glenn Ligon
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Soba said the main thing the staff asked Piano for regarding new 

building plans was to give the museum more space to show art. 

“Exhibition space in the new building, including outdoor 

terraces, is about double what we had before, and the amount of 

gallery space we have dedicated specifically to the collection 

nearly triples what we had in our building uptown.” Piano’s 

building added a total of 30,000 square feet of exhibition space 

toto the museum, therefore opening up unique opportunities that 

were not previously available. “The expansive fifth-floor 

temporary exhibitions gallery, approximately 18,200 square feet, 

is the largest column-free museum gallery in New York City and 

is designed to give artists and curators extraordinary freedom,” 

Soba said. The outdoor galleries, which make up 13,000 square 

feet of the museum’s total exhibition space, are located on floors 

fivefive to seven and offer dynamic exterior areas and 

programmable stages that extend the gallery experience outside 

of the traditional norms. “Now, with spaces that are perfect for 

our needs, we’ve gained not only substantial exhibition space, 

but essential firsts for the Whitney: an education center, a 

theater, a Works on Paper Study Center, as well as a greatly 

expanded conservation lab,” he said.

The Laurie M. Tisch education center, named for the prominent 

New York City philanthropist, has been incredibly well-received 

and loved by visitors of all ages. Located on the museum’s 

third floor, the center provides innovative, hands-on, and 

in-depth learning opportunities from museum educators and 

artists alike.

TheThe Susan and John Hess Family Theater, also located on the 

third floor, features 170 seats and stunning views of the 

Hudson River. “The theater is a fantastic space that has been 

used already to expand our performance program – we’ve 

presented concerts, theater and dance, and an entire festival 

devoted to Conlon Nancarrow and his compositions for player 

piano,” Soba said.

America Is Hard to See, Exhibition

Obama then spoke about the inaugural exhibit America is 

Hard to See. Featuring pieces exclusively from the museum’s 

extensive collection, the exhibition allowed museum goers to 

reexamine the history of American art from the opening of the 

museum in the early 20th century to the present day. 

According to a museum press release, the exhibition was 

comprised of more than six hundred works and elaborated 

thethe themes, ideas, beliefs, and passions that have shaped 

American artists in their struggle to work within and against 

established conventions. 

“I really can’t think of a better theme for this inaugural exhibit 

than America is Hard to See,” she said. “Because that title isn’t 

just a statement of fact, it’s a challenge that the Whitney has 

embraced with open arms – the challenge of truly seeing 

America in all of its glory and complexity. With this exhibit, all of 

you at the Whitney – the staff, everyone here, all the artists – 

have asked the question: ‘How can we truly, fully witness the 

meltingmelting pot of cultures and sensibilities and struggles that 

make America unlike any other country on earth?’” The 

museum opened to the public the following day.

A building for the artist

After more than a century of learning how best to exhibit, the 

museum staff was able to make recommendations for building 

designs with the artist in mind. “We wanted to meet their needs 

and provide them with flexible and dynamic spaces in which to 

express themselves,” said Stephen Soba, the museum’s 

communications director. “Building from scratch gave us the 

chance to consider every detail from the height of the ceilings 

toto the materials employed. And it allowed us to unite our staff 

in one building and to place staff in proximity to the art with 

which they work.” 

The outdoor staircases, Photo by Nic Lehoux
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View of an inside staircase, Photo by Timothy Schenck
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Studio Club and its successor, the Whitney Museum of American 

Art, our founder Gertrude Vanderbilt Whitney demonstrated her 

commitment to American artists,” Soba said. “She and Juliana 

Force, the museum’s first director, were champions of free 

expression and showed great willingness to engage charged 

artistic and political issues. In moving downtown, we’ve reaffirmed 

our ongoing commitment to challenge and enlighten audiences 

andand to devote ourselves first and foremost to artists, whose 

importance in the world is immeasurable.”

The museum’s show Laura Poitras: Astro Noise, which ended on 

May 1, was a great example of the Whitney’s continuing support 

for artists who make socially conscious work, Soba said, adding 

that the staff are especially involved in supporting the work of 

emerging artists, as evidenced by recent shows of Jared Madere 

and Rachel Rose, and by a recent exhibition titled Flatlands, 

which features the work of five emerging artists who are doing 

extraoextraordinary work. Open Plan, which ran through May 14, 

included work by Andrea Fraser, Lucy Dodd, Michael Heizer, 

Cecil Taylor, and Steve McQueen, all artists who challenge 

convention and break new ground. “Putting artists first is what 

the Whitney has always been about: the spirit of Gertrude 

Vanderbilt Whitney is alive and well at the Whitney.”.
Kate Devereaux is an award-winning journalist, author and 

freelancer who has written for several publications in Florida, 

Alaska and Illinois, and for the Associated Press. In 2011, she 

graduated from the University of Florida, earning a Bachelor's 

Degree in journalism with a focus on art history. While she has 

never been any good at making her own art, she’s vowed to use 

her talents to write about those who are. With attention to detail 

andand a knack for the newsworthy, Kate takes pride in getting all 

the information necessary to adequately tell the stories of 

talented artists all over the world.

Running People at 2,616,216, Jonathan Borofsky

“Now, almost 100 years from the first exhibition on Mac-

Dougal Alley, the American art museum has continued to 

uphold Gertrude’s vision and mission.”

Also included is a flood mitigation system, which was added 

after 2012’s super storm Hurricane Sandy. According to a 

Whitney fact sheet, museum staff decided measures had to 

be taken to ensure the completed building was protected 

against future weather events of Sandy’s magnitude. After 

conducting a worldwide search for flood control and 

mitigation experts, the museum chose WTM Engineers of 

GermanyGermany to help design a system that would protect the 

building and all works of art from water damage. The new 

building’s flood mitigation system includes reinforced 

foundation walls and structures with enhanced waterproofing 

in the basement and along the north wall; a flood gate system 

to protect the loading dock and employee entrance on the 

northern part of the west wall; a mobile flood barrier system 

thatthat would be deployed on the south, east, and southeast 

sides of the building when a storm is approaching; 

waterproofing and closure systems for all points of entry for 

utilities and drainage and extensive redesign of the building’s 

drainage system; and improvements to the building’s 

recovery system in the event of a flood such as an increased 

emergency fuel tank capacity, increased sump pump 

capacitcapacity, and a connection between the sump pump and 

emergency power.

So far, the reaction of the public to the new building and the 

museums popularity since its opening has far surpassed all 

staff expectations. “The expanded size of the new building 

gives visitors to the Whitney something they have never had 

before—the powerful experience of viewing our groundbreak-

ing exhibitions in the context of our collection, allowing us to 

show the art of today against the backdrop of more than a 

century of American art,” Soba said.century of American art,” Soba said.

According to the Whitney’s website, In the early 20th century, 

art collector Gertrude Vanderbilt Whitney, an artist in her own 

right, created what would become the American art museum 

with her husband, businessman, and thoroughbred horse 

breeder Harry Payne Whitney. Gertrude’s family amassed a 

vast fortune in the shipping and railroad industries, while 

Harry’s well-to-do family’s wealth began with relative Eli 

WhitneyWhitney’s invention of the cotton gin in the 1830s. In 1907, the 

couple used some of their individual inheritances to purchase 

a small studio space at 19 MacDougal Alley in Greenwich 

Village to exhibit their art collection. Realizing there was a lack 

of opportunity for living American artists, Gertrude dedicated 

her life to celebrating their unique creativity and ideas. 

Throughout their lives, the couple would continue to purchase 

rreal estate throughout the Village, ultimately opening up the 

Whitney Museum of American Art in 1931 on West 8th Street 

where it would remain until 1954.

Now, almost 100 years from the first exhibition on MacDougal 

Alley, the American art museum has continued to uphold 

Gertrude’s vision and mission. “By establishing the Whitney 
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TRISTINA DIETZ ELMES
954-817-2042   |   www.DietzArt.com   |   Tristina@DietzArt.com

Into the Blue, 48" x 60",  mixed media on canvas



305-510-2319      |      www.kineticsteel.com      |      kineticsteel@mac.com

The Art of Steel in Motion



Artists are persons who are engaged in creating, practicing and 
demonstrating an art. They ingeniously express themselves. 

Have you ever wondered what influences an artist? Or 

wondered what their work space looks like? Or what music they 

listen to while creating their work? Well wonder no more!

 

WithinWithin this section, we are proud to draw your attention to 

these contemporary artists that have gained importance in the 

art world. They’re considered to be amongst the best, most 

talented and creative persons making art today. Read all about 

what makes these inspiring people just so fascinating and how 

their artworks offer different inner and hidden meanings.

Top artists to watch

Artists’
Profiles



Doug Reina, The Bear



Because the subject matter of his art is large, Dai is finding 

himself trending toward bigger canvases to better showcase 

the buildings and cityscapes. While he will continue to depict 

modern marvels, Dai has recently found inspiration in 

large-scale, monumental works of art such as the Statue of 

Liberty and the Empire State Building. “I try to imagine what 

those craftsmen and artisans may have felt creating those 

works,”works,” he said. “I take that feeling and create a fast sketch . . . 

and that’s how it starts.”.

Dr. Seuss City, 20” x 16”, acrylic on masonite

For as long as he can remember, painter Edward Dai has 
been fascinated by the high-rise buildings that line the streets 

of his New York City home. Transitioning from sketching the 

buildings and skylines as a kid to painting cityscapes and 

roads as an adult, Dai has never wavered from his love of the 

beauty found in the design of urban construction. Living in 

Brooklyn and working as a contractor in home renovations 

ththroughout the Five Boroughs, this self-taught artist uses the 

sharp architectural dynamics of the downtown areas as his 

muse. “The city is very linear both horizontally and vertically 

as shown through its buildings and grid-like street patterns,” 

he said. “I like to find a singular point of interest in a much 

bigger scene. I close my eyes and try to blur, expand, or 

exaggerate that focal point until it barely resembles itself but 

still is identifiable.” still is identifiable.” 

As he paints, Dai takes the real image and simplifies it while 

stretching its boundaries to create an eye-catching, free 

flowing design. “My brushstrokes begin as individual lines, 

slowly built upon one another to create a boldness and depth 

within the painting.” Each of his unique pieces exudes a 

vividness coupled with bright, powerful, and intentional brush 

strokes. Dai also creates additional exaggerated elements to 

completecomplete the composition in a way that allows an emotional 

connection to occur between the piece and the viewer.

Stormy Dai, 18” x 36”, acrylic on canvas

EDWARD DAI

“Each piece of artwork has a piece of me invested in 
it…emotionally, spiritually and physically.”

www.ecdstudios.net | ed@ecdstudios.net
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Edward Dai, City Below, 30” x 30”, acrylic and metallic on canvas 

2016 issue #7 artblend  27



With oil paints as his preferred medium of expression, Di 

Martino brings depth and softness to the automobile, while 

creating the structure and form of each car’s linear shapes and 

curves. 

DiDi Martino received a bachelor’s degree in fine art from Western 

Kentucky University and went on to graduate with a master’s 

degree in printmaking, painting, and drawing at the Pratt 

Institute in Brooklyn, New York in 1972. “When I first introduced 

the automotive subject into my painting in the late 1980s, I 

depicted historic racing scenes, but in time, I decided to use 

elements of the vintage automobile, which were more 

simplisticsimplistic and selective,” he said. “I interpret the automobile as 

a still life. This is where I am now. I haven’t yet exhausted this 

theme, so I will continue until my next surprise.”

Di Martino has been selected as the featured artist as well as 

an exhibiting artist in numerous Concours d' Elegance, 

prestigious shows featuring classic cars.  His work has also 

been featured in publications both here and abroad..

Numbers Game I, 48” x 44”, oil on canvas

Frank Di Martino was born with the automobile in his blood. 
“My father was a mechanic who specialized in foreign cars,” Di 

Martino said. “I would assist him in his shop, which led to my 

developing an interest and understanding in that part of his 

daily life.” But cars were a part of his daily life, too, and he was 

fascinated by the auto races that took place on the narrow 

streets of his hometown in Sicily. Creating was also inherent for 

him,him, as his mother was an artist. From a very early age, he 

realized he had a predisposition toward art and continued to 

nurture his raw talents through adulthood. “I like to think that, 

in my artwork, I am carrying forward the special interests and 

talents of both my parents.”

Unlike most racecar enthusiasts, Di Martino focuses his 

fascination on the automobile’s beauty rather than its 

performance. 

Untitled #76, 44” x 38”, oil on canvas

FRANK DI MARTINO

“Those who gravitate to my work share my vision of the 
automobile as an aesthetic work of art in and of itself.”

www.frankdimartino.com | artist.frank.dimartino@gmail.com
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Frank Di Martino, Numbers Game II, 44” x 38”, oil on canvas
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While Dminc received about a year of formal training from the 

Fine Arts Expert Institute in Geneva, she has mostly learned 

from her own life experience. “I like to express myself though 

the world I’m living in because one of the most significant 

features of being an artist is, in my opinion, being able to look 

around and process what has been seen and turning the 

outcome of one’s development into art,” she said. Dminc is 

inspiinspired by everything and thinks there is no greater art than 

the beauty found in day-to-day life. 

Both her work and her dedication to art are unique. “I am 

married to my art. I bring my art in bed with me, and when I’m 

sleeping, I dream about the work I’m going to realize the day 

after. Each work of mine is a little piece of myself.” Evolving 

over the years, Dminc first began creating with pencil drawings. 

She then transitioned over to painting and eventually created 

her own mixed media technique she now refers to as 

“painting-sculptu“painting-sculpture.” Dimnc’s goal is to continue to give the 

world’s beauty and goodness to her viewers through her 

inspiring creations, and to allow them the freedom to interpret 

her cutting-edge pieces..

Visions of a Dream 23, 12” x 15”, mixed media

Milan-based artist Dminc’s imagination flows out of her 
fingertips and onto the canvas in front of her to create flowing 

representations of her soul. Her distinctive style has earned the 

title “Dminc’s brand” from critics for its blending of classical 

materials such as oil, acrylics and pastels with ultra-modern 

components such as sea shells, Swarovski crystals, or 

motorbike engine parts. “I wish to make it clear: it’s not that 

importantimportant what I use on my canvases, but how I use it,” she 

said. With conviction, she places each small detail into her 

work to compliment the ones that came before, giving the 

impression of the full achievement of the whole instead of 

individual colliding pieces.

Waterfall, 27” x 20”, mixed media

DMINC

“I am conscious of one thing: painting has become, 
for me, the same thing as breathing.”

www.dminc.it | info@dminc.it
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Dminc, Scent of Love, 78” x 55”, mixed media
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Her time spent absorbing the local colors and flavors that make 

each traveled-to village and city unique shines through her 

work. Ginzler’s lifelong explorations and experiences have 

allowed her to better understand the peace and happiness art 

brings that transcends time and culture.

ByBy using the purest pigments and mediums in her paintings, 

Ginzler creates colorful illusions with universal truth. “Using a 

push-pull of juxtaposition with primary and secondary designs 

for interplay in my non-objective works allows the viewer to see 

what they wish,” she said.  By incorporating fresh brush 

strokes that appear to be easy to create, her work is relatable 

and allows the viewer to feel tranquil about the complexity of 

movementmovement and the relationship between the eye and the mind.  

Ginzler’s works have been exhibited in numerous juried art 

shows and acquired hundreds of collectors along the way. 

Ginzler found a love of water and swimming early in life and she 

feels the the aliveness of the ocean to be very compelling. She 

currently resides and works from her seaside studio in Boca 

Raton, Florida. Her most recent watercolor and oil paintings are 

an accumulative expression of her passion for the sea and the 

richness that is inherent in nature.  With their bright vibrant 

colors, her paintings pay homage to the color and beauty that 

sursurrounds us..

Ascending Polyrhythm #3, 22" x 30", watercolor on paper 

Dorene Ginzler’s dedication to living the life of an artist has 
manifested in her relentless pursuit of bringing color to life. 

With fearless, uncompromising self-expression, Ginzler finds 

motivation for her abstract painting works in nature and the 

sea, two inspirations that have profoundly impacted her use of 

color, shape and light.

BoBorn in Detroit, M.I., Ginzler began formal art training as a child 

and continued with perseverance in various mediums at 

numerous art academies and universities while receiving merit 

honors. For several decades, Ginzler has traveled to more than 

40 countries  and continues to be influenced by some of the 

world’s greatest monuments, museums and cultures.  

12 Circles, 43" x 33", watercolor on paper 

DORENE GINZLER

“I just love painting with spontaneity as it takes on a 
spiritual life of its own.”

www.doreneginzler.com | mail@doreneginzler.com 
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Dorene Ginzler, Espresso Lemon Cherry, 43" x 33", watercolor on paper 
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Originally from Germany, Gogdun married a Turkish man and 

has lived and worked in Istanbul for more than 40 years. Turkey, 

which is where she learned to paint, has some of the richest 

flora in Europe, but because of a lack of interest combined with 

building policy, the flowers are exterminated every day. “This 

fact has influence on my art, and in each of my exhibitions I try 

to emphasize this problem.” She has exhibited her works in 

NewNew York City and Hamburg, Germany, and belongs to the 

DOKU Gallery in Istanbul.

Gogdun is very meticulous in her work, and each painting takes 

her two to three weeks to complete. “I am very stable in my 

method of working,” she said. “I am always working with oil 

colors, and my subject is always flowers; however, in each 

exhibition I select a special species of flower and try to show 

them in many variations.” With careful detail, she paints all of 

the nuances of the flower—the filaments, wrinkles and color 

shades—inshades—in large dimensions in order to show their real beauty. 

“For me, each flower is a unique example of harmony in shape 

and color,” she said..

Amapola, 21” x 28”, oil on canvas

Dagmar Gogdun creates large-scale, hyper-realistic paintings 
of flowers, allowing her viewers the chance to feel the same 

emotions she felt when she experienced the beauty of flowers 

for the first time. When she was younger, her father was 

responsible for the engineering of a factory in Monclova, Mexico, 

and he brought his family when he travelled there for the 

building’s construction. “It was very hot there, and since we did 

notnot have any air conditioning at that time, my father used to take 

us to the surrounding deserts at night to get some refreshment,” 

Gogdun said. “The desert was full of cactuses which opened 

their blossoms at night. Their beautiful shapes, colors and scent 

influenced me to become a flower painter later on.”

Tulip Festival, 25” x 35”, oil on canvas

DAGMAR GOGDUN

“I am an environmental fighter, and I feel deeply sorry 
for each species disappearing from our planet.”

www.dagmargogdun.com | dagmarg@superonline.com
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Dagmar Gogdun, Lotus Cambodia, 30” x 20”, oil on canvas
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form, shadow or character." In his paintings, Gumpel captures 

and transposes the unique characteristics of the subject matter 

not as a photograph-like record, but as an interpretation 

through his own visual analysis. As a trained architect as well 

as an artist, Gumpel melds his two creative loves into his 

paintings, which reflect a fascination with three-dimensional 

form, light, shadow, depth, perspective, and color. 

  

GumpelGumpel resides and works in East Hampton and says he lives 

there for the same reasons generations of artists before him 

made it their home: the natural light, the seashore, and the 

landscape. His work has been shown in New York, 

Philadelphia, and at numerous exhibits on the east end of Long 

Island. He serves on the Artist Alliance of East Hampton and 

the East Hampton Arts Council boards, is the Vice Chairman of 

thethe Architectural Review Board, and is a member of the 

Wednesday Group Plein Air Painters..

Wiborg Beach #5, 18” x 24”, watercolor on canvas

When Peter Michael Gumpel discovered his artistic inclination 
as a child, he made the commitment to nurture his innate talents 

by committing his studies to creativity. After earning degrees from 

Pratt Institute and the Harvard Graduate School of Design, 

Gumpel went on to become a very successful architect, 

designing the Trump Tower in Chicago and winning many national 

and local design awards. But, throughout his architecture career, 

hishis love of watercolors persisted and in the last few years he's 

been able to focus his time on the pursuit of art.

Though he's created with various mediums including oils, 

charcoal, ink, collage and ceramics, he has spent the last 10 

years working in watercolors. "I am a realist watercolorist who 

thrives on the challenges of the medium," he said. "Not limited 

to any particular subject, my work ranges from portraits to 

seascapes to landscapes to urban scenes. I try to capture the 

essence of whatever catches my eye whether it be color,

Long House Reserve, 22” x 30”, watercolor on canvas

PETER MICHAEL GUMPEL

“Creativity needs an outlet. The need to create is an 
inherent characteristic that cannot be denied.”

www.pmgwatercolors.com | peterg@pmgarchitects.com
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Peter Michael Gumpel, Lily Pond, 22” x 30”, watercolor on canvas
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Kingdom, and Japan. Harts works appear in the possession of 

the Lord Earl Spencer, the governor of Bangkok, the mayor of 

Kaohsiung, the mayor of Taipei, Donald Trump, FIFA president 

Joao Havelange, the president of Zambia, Nicole Kidman, 

Australian Prime Minister John Howard, and others. Designer 

homewares company Maxwell & Williams licensed his images 

on their products, which were distributed and sold all over the 

world,world, including stores such as Harrods in London, and Myer 

and David Jones in Australia. 

Hart is one of the most purchased artists in his home country. 

In 1999, the Australian Broadcasting Commission televised a 

documentary on his life as part of the highly acclaimed "The 

Australian Story" series. He is an ambassador for Morotrline 

BMW in Brisbane, and he's held collaborative exhibitions with 

well-known brands such as Porsche, Mercedes Benz, BMW, 

Sheraton, and Hilton. His artwork is hung in Queensland 

Parliament,Parliament, Australia, and he was painted for the Archibald Art 

Prize, Australia's most prestigious portrait prize..

Energy, 40” x 40”, acrylic on canvas

Growing up in the dusty, outback mining town of Broken Hill, 
New South Wales, David Hart was surrounded by the rich 

colors and depth of the Australian landscape, which he learned 

to translate into his art. "I would study various techniques and 

mediums under the guidance of my father," he said. "The two 

of us, at times, would paint side-by-side in one of the many art 

studios on the family property." At 16 years old, Hart created 

hishis first series of paintings, which were the first steps in his 

journey to becoming a full-time visual artist. The years 

following saw him rise from the dust of his outback 

mining-town home to one of Australia's most well known and 

highly collected artists. 

By taking bits and pieces of a life surrounded by Australia's 

beautiful scenery–from the outback to the ocean–Hart has the 

ability to seamlessly transport his viewers inside each of his 

works. Appealing to a vast majority of people, his paintings are 

displayed in many significant private collections throughout 

Europe, the United States of America, Singapore, the United  

Last Supper, 40” x 40”, oil on canvas

DAVID HART

“ I try not to overthink things or plan them. I just let it 
flow and am spontaneous.”

www.davidhartstudios.com | admin@davidhartstudios.com
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David Hart, Tangled Flowers, 48” x 48”, acrylic on canvas
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In 2001 she began taking week-long landscape classes with 

some of the leading pastel artists in the country. “This is where 

I really learned to paint with pastel,” she said. “And I knew that 

this was the only medium I would work with.” 

HiHirons retired from the Library of Congress in 2003 and has 

since dedicated her life to her art. She is a signature member of 

the Pastel Society of America and a member of the Master 

Circle of the International Association of Pastel Societies. Her 

work has been included in many national and international 

juried shows and her paintings are internationally collected. 

She now teaches at Washington Artworks in her hometown of 

Rockville,Rockville, M.D., and published the highly acclaimed book 

Finding Your Style in Pastel in 2012..

Quiet Flight, Chincoteague, 20" x 16", pastel on board

When describing herself as an artist, Washington D.C. based 

painter Jean Hirons uses the term “painterly realist.” “All of my 

landscapes are based–at least in part—on what I see,” she 

said. “But I want my paintings to look like paintings, not like 

photographs.” In her luminous landscape pieces, Hirons 

conveys her love for the subject matter while exhibiting 

knowledge of composition, color theory and a mastery of 

pastels.pastels. When looking for her next subject matter, she often 

selects scenes depicted in black and white images so she can 

fully express her feelings about that particular place through 

the beautiful colors she chooses. 

Growing up on the coast of Massachusetts, Hirons became 

artistically inspired by New England architecture at a young age 

and earned a Bachelor’s Degree in fine arts from Ohio’s 

Marietta College. Because she never expected to make a 

career out of painting, she went on to receive her Master’s 

Degree in library science from the University of Rhode Island 

and had a very successful 20-year career working at the Library 

ofof Congress, leading an international program for serials 

cataloging.  

Yellow House in Winter, 18" x 24", pastel on board

JEAN HIRONS

“My overall goal is to create a painting that captures 
how I feel about the place.”

www.jeanhirons.com | jeanhirons48@gmail.com
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Jean Hirons, Sunlit Vines, Capitol Hill, 24" x 20", pastel on paper

2016 issue #7 artblend  41



Johnson then began playing with color pigments and water, 

which lead to painting in milk and creating and capturing 

images of something beautiful that was uniquely his. 

ThoughThough he still considers himself to be a glass artist first and 

foremost, Johnson’s creative photography allows him the 

flexibility to explore his obsession with color in a different but 

equally rewarding way. His creative photography work and 

glass art may be found at several galleries in Kentucky 

including Kore Gallery in Louisville and Completely Kentucky 

in Frankfort..

Placidly Vivacious Flame, 16” x 24”, photograph on dye-infused aluminum

Just as books, movies, and songs have certain aspects that 
make them successful, Kentucky artist Mark Lenn Johnson 

also believes this to be true of his most recent body of work, 

the Colorswims series. In his pieces, Johnson uses milk as his 

pallet and manipulates added color pigments by using various 

paintbrushes, tools and techniques. “Once I have derived a 

pleasing configuration to my eye, I quickly photograph the 

result,result, which is a difficult task in itself as the look is always 

fluctuating,” he said. “Once I review the photograph, I check to 

see that, just like a good book, it’s captivating and that it 

evokes an emotional response.”

Johnson’s artistic journey began more than a decade ago 

when he started hand-stringing bracelets and necklaces with 

store-bought beads and then progressed to making his own 

beads with polymer clay and glass. During that time, he also 

studied glass blowing and fusing. When his studio flooded 

due to a ruptured water tank, he was forced to put 

glassmaking on the back burner for some time. Desperately 

needingneeding an outlet for his creative energy, Johnson turned to 

the thing that helped him share his glass with the world: 

photography. “I took pictures of my glass, but I didn’t consider 

myself a photographer,” Johnson said. “I tried landscape 

photography but quickly realized I still had the desire to make 

something with my hands, not just capture places digitally.”   

Dainty Volatile Bloom, 16” x 24”, photograph on dye-infused aluminum

MARK LENN JOHNSON

“No matter the medium, my goal has always been to 
make art that is significant to everyone.”

www.marklennjohnson.com | info@marklennjohnson.com
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Mark Lenn Johnson, Tsunamic Diaphanous Zephyr, 16” x 24”, photograph on dye-infused aluminum
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In his retro, yet modern collages, Katz fits together larger and 

smaller images to create a story. Each piece Katz makes is the 

only one of its kind. “All of my works of art are produced as a 1 

of 1 only,” he said. “Each one is unique and forms a wonderful 

installation.”

When he was 14 years old, Katz When he was 14 years old, Katz received his first camera. Two 

years later, his parents, who encouraged him to pursue his 

passion, built him a darkroom in which he developed film for 

the next 16 years. Though he went to college for elementary 

education, he had 26-year long career in purchasing and 

product design management for several Fortune 100 

corporations. When business dropped off after 9/11, Katz 

decideddecided to return to his true passion: making art. Katz now 

calls Miami his home and in 2003 he became the photographic 

coordinator of the South Beach Wine and Food Festival, 

overseeing all of the festival images for five years. Katz’ art is 

exhibited in the Art Fusion Gallery of Miami and the Agora 

Gallery in NYC..

Retro Subway One, 40” x 60”, printed on aluminum

Artist Michael Katz pushes the envelope with out-of-the 
-ordinary creativity and draws viewers in with unique, detailed 

collages. A lover of natural lines and eye-catching sights, Katz 

takes his original photos, featuring every-day objects and 

nostalgic representations of the past, and manipulates them 

with tint, light and a monochromatic use of color to reflect his 

innovative point of view. “I was always taught to look at things 

ththrough my mind’s eye,” he said. “To see the world around me 

both big and small.”

Katz takes his biggest inspirations from life and everything in it. 

“People walk around all day long and never notice what is 

actually right in front of them,” he said. “I look at everything and 

get inspired by the littlest things.” 

Men Behaving Badly 026, 40” x 40”, printed on aluminum

MICHAEL KATZ

“I think outside the box and am always willing to 
experiment with new ideas.”

www.michael-katz.com | michael-katz@msn.com
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Michael Katz, Women Behaving Badly 020, 40” x 60”, printed on aluminum
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“She encouraged me in all I did,” she said. But as for the 

decision to make it her life’s work, the self-taught artist said 

she did that on her own. “It is who and what I am, the same 

as me being a female,” she said. “If the time comes when I 

can no longer paint, there will be another way for me to 

create because that is what I am and that is what was meant 

to do, so I am not worried.”

SplittingSplitting her time between East Hampton, N.Y., and 

Gardners, P.A., Loewen finds herself recreating scenes from 

her hometowns in her work. “East Hampton has the 

magnificent light, sea and sky,” she said. “Pennsylvania is 

full of the richness of the old country, farms, orchards, 

mountains and valleys.” Regarding future plans, Loewen 

wishes to keep painting, learning and continuing to be 

inspiinspired by the beauty in the world..

Fort Lauderdale Sunrise, 12” x 15”, acrylic on canvas

Artist Cynthia Loewen is constantly inspired by her 
surroundings. “My inspiration comes from and depends on 

where I am, what I see, and what I feel at that moment.” When a 

particular setting moves her, she starts the artistic process 

envisioning exactly what she wants to convey though her 

paintbrush. Once an image is in her mind, she paints it in great 

detail until it looks the way she wants. But, she said, she 

sometimessometimes has trouble and becomes frustrated and lost. “The 

creative path is a very rocky one for me because I am 95 percent 

blind. That is a challenge but when I get it right, there is no 

greater feeling in the world.” Born with Retinitis prematosa, 

Loewen’s eyesight has deteriorated throughout her lifetime. “I 

am in good company. Andrea Bocelli and Stevie Wonder have 

the same.”

Loewen has found a lot of support in loved ones closest to her. 

Her mother was an artist and her greatest influence when she 

began exploring her creative talents at a young age. 

Dawn Wave, 11” x 14”, acrylic on linen

CYNTHIA LOEWEN

“My work is always evolving, and I am not afraid to 
try something new.”

www.aaeh.org/cynthia-loewen/ | cloewen@aol.com
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Cynthia Loewen, Storm Brewing, 24” x 20”, acrylic on linen
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Nature is Lower’s biggest source of inspiration, and she prides 

herself on painting scenes that lift the spirit and are “full of 

color, full of wonder, and full of life itself.” Lower mentally plans 

out her paintings, trying to capture the sunlight, shadows and 

composition; however, she still allows the element of 

spontaneity to creep into her work while creating with her pallet 

knife and her preferred medium of acrylic. 

AA hardworking, enthusiastic artist, Lower is relentless in 

pursuing her passion and has sold more than 900 original 

paintings. She teaches art at the Coral Springs Museum of Art 

and also gives private lessons throughout the South Florida 

Area. She is currently exhibiting her works at the Mathews Art 

Gallery in Aransas Pass, Texas and at the Red Bone Gallery in 

Islamorada, Florida. .

Blue Stairway with the Red Chairs, 48” x 48”, acrylic on canvas

Jan Lower started bringing drawing pads to the movies at 
eight years old to sketch the colorful, flowing costumes of the 

popular musical extravaganzas. Sitting wide-eyed in front of 

the big screen, she was fascinated that she could capture the 

romance and glamour of the costumes and fell in love with 

creating. “By the time I was in my teens, the die was cast. I had 

two scholarship awards before I graduated from high school.” 

OriginallyOriginally from Ohio, Lower went on to study at the Akron Art 

Institute and also attended classes at the Cleveland Museum of 

Art before moving to Florida in 1963. “As a transplant from 

gloomy, gray Ohio, I have always been in love with the sunshine 

in Florida,” she said. “I was uplifted by the good weather, 

beautiful scenery and architecture of the area.” Even though 

she’d never seen one in person, Lower began painting palm 

trtrees at 10 years old. Since moving to the Sunshine State, she 

has painted many palm trees from sight, and now sells her 

prints of the trees through Amazon, eBay, Target, Best Buy, All 

posters.com and other online sites. 

Boheme Bistro, 30” x 40”, acrylic on canvas

JAN LOWER

“The high point has yet to be reached; I’ve had 
successes, but still strive to be better and higher.”

www.artblend.com/jan-lower | janartjan@msn.com
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Jan Lower, Red Tile Window, 30” x 24”, acrylic on canvas
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Though she considers her studio to be wherever she’s located 

in the world at any particular time, she said it’s most often her 

Virginia home, high up in the beautiful Blue Ridge Mountains 

near the Shenandoah Valley. With her bold, colorful images, 

Moore encourages her viewers to see the world through her 

eyes. Since starting her career, Moore has expanded her 

shooting methods to reflect her own artistic style. “I discovered 

myselfmyself through the camera, which over the years has translated 

forward into my images.”.

Frank's Towing, glossy photograph on metal

Fine art photographer Barbara Moore’s first inclination toward 
creating came in the most unlikely of ways. “It began when I 

stumbled upon the sight of a sunlit, steaming mound of fresh horse 

manure from which a tall, graceful and pure white mushroom grew 

out of the top,” Moore said. “It was an astonishingly beautiful yet 

enigmatic sight, teaching me that beauty can be found in the most 

unexpected places.” After that experience, Moore has dedicated 

herher life to finding, photographing and sharing that same sense of 

beauty and light no matter where they were located. “My motto 

has always been, ‘Wherever your eyes can go, there’s always a 

picture.’ ” For her fine art photography, Moore has taken interest in 

everything from landscapes to cars and bugs, compiling an 

enormous library of remembered to actual images, colors, and 

textures that could be pulled forth and used in her artistic process 

at any time.at any time.

Moore’s biggest source of inspiration can be found in the energy of 

radiant light. “Often, an image finds me at the oddest times,” she 

said. “I can be sitting down watching TV when an overwhelming 

urge forces me to grab my camera and run outside where, usually, 

something spectacular is happening right before my eyes, waiting 

for me to record it before it disappears.” If a sight takes her breath 

away, Moore shoots it until it goes at least one step beyond its 

originaloriginal presentation while she attempts to discover other ways in 

which it can be seen abstractly.

Golden Ice at Sunrise, glossy photograph on metal

BARBARA MOORE

“The endless possibilities for making art influence 
everything I do with my camera.”

www.barbmoorefineartphotography.com | barbmoore@reflexions.com
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Barbara Moore, The Spirit of the Falls, glossy photograph on metal
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In short, a formal copyright is put in place in order to protect an 
artist's work from others who want to use it unjustly for 

financial gain. A common law copyright goes into effect 

automatically any time an artwork is created. A formally 

registered copyright will put a date to the creation. Having your 

artwork registered with the US Copyright Office allows for more 

rewards to you, the artist, in the event that someone tries to 

steal your artwork for financial gain. steal your artwork for financial gain. 

Mary Held  Gainesville, FL 

From the artist's 
perspective it is 
crucial

Act of
Copyright



Library of Congress Reading Room



How does copyrighted artwork relate to licensing artwork? 

Licensing is the process of "renting" a copyrighted artwork to a 

licensor in conjunction with a product or a product line. A 

contract agreement is drawn up between two business entities 

(the licensor, or creator, and the licensee, or the lessee of the 

rights of the artwork).

AA formal contract to use the artist's work is subject to certain 

conditions, such as licensing for a specific period of time, 

stipulating a certain way the artwork will be used, and more. In 

exchange for granting permission for a work of art, the licensee 

receives a payment, usually a royalty. According to Linda 

Mariano, a marketing and licensing consultant, "a royalty is a 

fee that a licensee pays to a licensor for use of their images," 

andand this is usually a percentage of revenue for each sale. Jay 

Landrum, an attorney and business consultant, states, "a 

licensee is going to require representation proving work is 

original; you have rights to it and you will take steps to verify 

your rights of the work. By protecting your rights, you're 

protecting theirs."

Most licensees will not be interested in licensing artwork that is 

not formally copyrighted and many will require proof. This 

protects the licensee, as he or she wants to know that the 

people they are working with, such as artists and licensors, 

have integrity and have full rights to the images. 

“In the event that someone decided to profit from your 

work, you'd be entitled to attorney fees and protection 

against damages back to the date of creation.”

Is it important to copyright your artwork and why? 

AccoAccording to the US copyright office, "the owner of copyright 

in a work has the exclusive right to make copies, prepare 

derivative works, sell or distribute copies, and display the work 

publicly. Anyone else wishing to use the work in these ways 

must have the permission of the author or someone who has 

derived rights through the author."

Copyright infringers usually fall into one of two categories. The Copyright infringers usually fall into one of two categories. The 

first kind of infringer is someone who is stealing an artist's work 

knowingly to produce an unfair profit on said work. The other 

kind is truly oblivious of the fact that downloading and using 

someone's artwork is actually considered theft. Either one can 

be stopped with a cease and desist letter from an attorney . . . 

unless they're operating out of a country that does not 

acknowledge copyright laws (such as China). acknowledge copyright laws (such as China). 

What is a hypothetical example of why it's important to 

register my artwork?

You create a masterpiece on January 1st, photograph it, and 

then upload it to a website. Then, a person (possibly a 

company representative) takes your image a day later and 

prints it on t-shirts for their online store. Suddenly, they are 

making $15,000 worth of sales per month with your art! A few 

months pass before you discover your stolen artwork being 

used without permission. You ask a lawyer to send a cease and 

desistdesist letter to the infringer and the company stops using the 

image. The problem at this point is that without a formal 

copyright, you will have a more difficult time trying to collect 

damages, which are monies this infringer collected between 

the time the image was stolen and the time when the attorney 

became involved. It is a lot harder for an attorney to prove 

when an image was created unless it actually has a formal 

copyrightcopyright attached to it. That is the potential of leaving $45,000 

on the table (the infringer's profits), plus attorney fees (add 

another $15,000) because you didn't spend $35 and 15 

minutes registering your art. Gulp. 

It is also a lot easier to collect attorney fees if you have a 

registered copyright in place. John Bradley from Creative Rep-

resentation for the Arts and Beyond, states that "In the event 

that someone decided to profit from your work, you'd be 

entitled to attorney fees and protection against damages back 

to the date of creation." 

Many attorneys would be much more hesitant to take a case 

against an infringer without a formal copyright involved 

because it allows for attorney fees to be rewarded; an attorney 

knows that they will be paid for their services because of 

copyright statute. The law protects the artist so that any profits 

made by the infringer must be awarded to the artist if the work 

was registered. If there is no registered copyright in place, the 

casecase is more difficult to prove and there is no guarantee that the 

financial damages or attorney fees will be awarded. 
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Seal of Authenticity, Michael Joseph Photography

How do I share a copyright with a major brand? 

You will need a licensed agreement, which will allow others to use 

your art for a specified amount of time. An agreement will say how 

it will be used, for how long, by whom, and the amount you'll be 

paid for its use. Licensing consultants will assist with licensing 

agreements with major brands.. 

MaMary Held is an artist, writer, speaker, and entrepreneur. She is a 

mother of three, a singer, and a painter. Her present endeavor is 

called So Diggy, which stands for So Dignified, and will be a 

collaborative art based business geared towards restoring 

dignity and purchasing the freedom of children caught in the sex 

trafficking industry. www.sodiggy.com

Gracious thanks to the following for their generous assistance:

John BradleyJohn Bradley

Attorney, Creative Representation For The Arts and Beyond. 

www.bradlegal.com

Linda Mariano

Marketing and Licensing Consultant

www.lm2artmarketing.com

Jay Landrum

AttoAttorney / Business Consultant

www.landrumandcompany.com

What are some true stories where an artist's copyright 

actually helped?

In one instance, a company was caught trying to sell goods using 

an artist's copyrighted image. A cease and desist letter was sent to 

the company, who then pulled the product off the market. The 

company hadn't yet sold anything with the stolen image. 

InIn another instance, the company settled an amount owed to 

the artist for monies collected in retrospect on artwork being 

used without permission. The same company then signed a 

license agreement to continue to sell the products and pay 

royalties to the artist. Woohoo!

How do I copyright my art?

IfIf you're wondering how to formally copyright your artwork, visit 

www.copyright.gov. You can then choose to file electronically 

online which will take up to eight months to process. A single 

piece of artwork can cost as little as $35 to $55 to copyright 

online. You also have the option of filing with a paper application, 

which can be obtained through the website. Paper applications 

take up to thirteen months to process, and are more expensive 

($85).($85). Photographers can bundle works of art together, such as 

an album of photographs. Bundled artwork costs $55-$65 for up 

to 750 photographs. Once a copyright is in effect, it is good for 

the lifetime of the creator plus 70 years. To register your artwork, 

you will need to create an account, and then you can follow the 

instructions to register your artwork. 

Whether you choose to register your artwork with the US 

Copyright Office or not, you can display on your website that all 

images are copyrighted to protect yourself to some degree. Be 

sure to put the copyright, the year, and your name. This should 

not only be displayed on your website, but also on each 

individual work of art you create. The copyright can be put on 

the front or back of the piece, as a watermark, or, in the case of 

sculptusculpture or pottery, it can be placed at the base or bottom.

Can I copyright a painting or a photograph I make of a 

celebrity?

There is a lot of gray area in the answers to this question. 

According to who you talk to, yes, you can copyright any work 

of art or photograph. If you take an image of a celebrity and 

make a statement with that image, then how it is used 

becomes relevant. A celebrity image used to endorse an 

advertisement without their permission is against the law. An 

image of a celebrity that has been distorted in any way (for 

betterbetter or worse) can be considered transformative use. 

According to attorney John Bradley, transformative use would 

cause the celebrity’s attorneys to analyze the artwork and ask 

the question: was this a creation of an exact copy of their 

image, or was their image altered in any way? If their image 

was altered, this can be grounds for a lawsuit. The real 

question is: do I have the right to exploit the image of a 

celebrity that I've ccelebrity that I've created? The answer is a resounding no. 
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SILVER SCREEN ARTISTS

Billy Dee Williams Burt Young Clive Barker Ferdie Pacheco

Tina Louise George Frayne Cori Goldfarb Tony Dow

Silver Screen Artists is much more than just a gallery. It is a conduit for 
the celebrity and musician to showcase another side of their talent 
through art. Whether the medium is painting, drawing, or sculpture, 

these artists are not limited to just one form of creativity.

Special Collection at Artblend Gallery - Fort Lauderdale

For further information and scheduled “Meet the Artists” receptions:
www.silverscreenartists.com  I  631-875-0859





Patrou spends a lot of time on each individual piece with a very 

detailed process.  “I start drawing on small sheets of paper and 

see where it leads,” he said. “Ideas begin to form about style or 

styles of designs, or I might get a feeling about a direction and 

then I see where that goes.” After a few days, Patrou revisits 

the ideas and chooses the one that feels right. He then spends 

weeks exploring possibilities with tonal differences, 

compositionscompositions and approaches. “After I get a final composition 

locked together, I go into detailed sketches of all the parts, 

intersections of designs and color schemes,” he said. “I then 

figure out how to scale everything up and begin to execute the 

final piece.”

In the coming years, the self-taught artist plans to create as 

many new pieces as possible, including paintings, drawings, 

large-scale installations, and new original designs. Art is very 

personal, Patrou said, adding that people should buy only what 

they like. “I realized a long time ago that my art isn't for 

everybody, and I don't make it for everybody. My work fits into 

a small spectrum of taste, and that crowd is my fan base.”.

Lucy, 40" x 60", acrylic on watercolor paper

Artist Lou Patrou has been creating innovative, 
envelope-pushing art since the 1960s, and art, he said, has 

always been a big part of who he is. “For years, I quietly did my 

art and wasn’t interested in promoting it or promoting myself as 

an artist,” he said. “I only wanted to do art.” With eye-catching 

shapes, original designs, and bold color schemes, Patrou’s art 

stands out amongst others. “I have been careful to maintain 

whatwhat I call clean ideas in pursuit of originality in my work.” In 

junior high, Patrou started drawing faces and representations 

of faces, which is still the basis of his artwork today.

Green Rave, 60" x 40", acrylic on watercolor paper

LOU PATROU

“I try to be always original and create pieces that 
people would want to look at.”

www.patrou.com | lou@patrou.com
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Lou Patrou, Ricky, 60" x 40", acrylic on watercolor paper
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Piglia is most inspired by the beauty she finds in her travels. 

Her landscape portfolio features locations from all over the 

world. She has captured the majestic glaciers in Alaska, the 

cascading sunflowers of Tuscany, the stately federal buildings 

of Washington D.C. and the beauty of every-day life in her 

hometown of Cuyahoga Falls. She describes the subjects she 

shoots as “random” and primarily finds herself taking photos of 

scenesscenes that catch her eye without planning ahead. Her art is 

featured in a virtual gallery at Westfied Bank and Artful Print 

Publisher, and she plans on continuing to grow her studio by 

photographing her travels in the near future..

Wishes, 24” x 16”, photograph on aluminum 

With her artistic eye and attention to detail, fine art 

photographer Michele Piglia creates images that come to life in 

front of her viewers’ eyes. “I want people to feel like they are 

part of the photo,” she said. Beginning her career in the ‘70s, 

Piglia first learned how to take photos with a film camera. 

Though she’s progressed into the digital age, her extensive 

background with film has made a noticeable impact on her 

work,work, as she uses her knowledge of exposure, angles, lighting 

and hue to capture images that stand out in a crowd.

Piglia lives in Ohio but considers the world to be her studio. “I 

am always aware of what’s around me,” she said. “It doesn’t 

matter what place I am in, I’m able to find the detail.” She first 

started taking photos as a child when her mother bought her a 

camera using S&H Green Stamps. After a few clicks, she knew 

she wanted to make it her life’s work. With minimal darkroom 

experience in high school, she went on to study at the Ohio 

instituteinstitute of Photography in Dayton. “Photography has always 

been deep inside of me,’ she said. “I express myself by 

showing how I see the world through a viewfinder.” 

Sea of Cones, 16” x 24”, photograph on aluminum

MICHELE PIGLIA

“My images are unique. They are from my 
perspective, which make them one of a kind.”

www.michelepigliaphotography.com | michele@michelepigliaphoto.com
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Michele Piglia, Royal Terns, 30” x 40”, photograph on aluminum
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Pitts, who is currently based in South Florida, is known to see his 

pieces all the way through the process from idea to sale. “I often 

build my own frames and wrap my own canvases,” he said. “I will 

personally deliver art to a client, explaining the details of the 

process behind creating the art.” Pitts said he treats every client as 

a friend and follows up with his buyers, letting them know what 

pieces he’s currently working on. “Nothing is ever planned, and I 

maymay work on three different pieces simultaneously without 

knowing what the end result will be,” he said. “The beauty of the 

journey is determining when each piece is finished.”.

Basel-mania, 60” x 48”, acrylic and latex on wood

Greg Pitts’ journey into art began in the ‘80s during his 
teenage years in Lima, Ohio. Always having a natural inclination 

toward creating, he decided he wanted to become a fashion 

designer and was invited to apply to a prestigious design 

school. “Unfortunately, based on the narrow-mindedness of 

that era, I was told that kind of stuff was for sissies and that I 

should play sports instead,” he said. “I even had to sneak and 

pupurchase my first camera on lay-away when I was 14.” Though 

he tried to suppress his drive to create, he could not. “Art will 

always have its way,” he said.

The self-taught artist worked as a photographer for several years 

before incorporating painting into his artistic repertoire. Pitts has 

given himself a license to experiment and discover new forms of 

expression often. “Over the years my art evolved by creating work 

every day,” he said. “I create with no boundaries, and I challenge 

myself to create things that others have not.” Pitts finds that he is 

inspired to do his best work in the early pre-dawn hours, and most 

ofof his pieces are created after 2 a.m. “It seems that is the time 

when I am most in tune with the universe,” he said.

Rocko, 51” x 51”, ink on wood with polyurethane finish

GREG PITTS

“I find it difficult to place myself within the 
boundaries of a single style or genre.”

www.thebowtiegallery.com | gregpittsartist@gmail.com
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Greg Pitts, Buddah, 73” x 37”, oil and acrylic on canvas
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an unusual combination of visual elements that forces viewers 

to think about what they’re seeing and feeling.

In 2014, the New York artist was the recipient of a Pollock-Krasner 

Grant, which he used to open his art studio in Setauket. “Over the 

past two years I have used this studio space to experiment and 

create new works, to put on art exhibits and teach art classes.”.

Sharks and Artist, 24” x 14”, oil on canvas

Though painter Doug Reina has been a lifelong learner of the 
creative process, he credits his main aesthetic cultivation to 

growing up in a family of artists. “My dad was a sculptor and 

the Chairman of the art department at Nassau Community 

College and my mother owned an art gallery” he said. “There 

was a lot of original art in the house for me to soak in.” As a 

child, Reina found he could express himself using his own 

visualvisual language. “When I was about four I ran away from home 

by doing a self-portrait of me running away from home and slid 

it under my parent’s bedroom door,” he said. “I remember it 

created quite a reaction.” Eventually, he combined his drawing 

talent with his quirky sense of humor and began cartooning, 

which he did professionally for years, selling his work to 

multiple publications including the New Yorker Magazine. After 

tryingtrying his hand at oil painting in the ‘90s and falling in love with 

it, Reina sold his work at local art shows and galleries before 

dedicating his life to painting in 2006. 

Reina is versatile artist who paints the people, things, and 

landscapes in his life in rich color and light to express his 

emotional response to the world around him. “All this inner me 

comes out naturally and creates an overall unique quality in the 

work,” he said. When he begins to paint, Reina seeks 

inspiration, which can come in the form of a new technique or 

Sharkman, 30” x 40”, oil on paper

DOUG REINA

“I hope my art connects on a very deep and 
profound level with my audience.”

 www.dougreina.com | art@dougreina.com
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Doug Reina, The Bear, 40” x 50”, oil on canvas
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In every single one of his paintings, Reitan includes his 

trademark in the form of a small black and white couple. The 

pair was first incorporated into a painting in 1983 to create 

depth, however, they eventually became reoccurring players 

and are featured as often as the painter’s own signature. “They 

are inspired from the Yin and Yang, the two black and white 

drops of water that, together, form a perfect circle,” he said. 

“They“They are counterparts—black and white, male and female, 

warm and cold—that together form a unity.” 

Reitan has been painting since he was 6 years old, and was 

first inspired by his grandfather and uncle, who were both 

painters themselves. Though he knew art was what he was 

meant to do for the rest of his life, he went on to study 

English and German languages and became a teacher. 

While teaching, he continued to paint and when he 

exhibited his work for the first time, it was such a success 

thatthat he began painting more and more often, eventually 

quitting teaching all together. Known as one of Norway’s 

most popular multiartists for his work in a variety of 

mediums, Reitan has exhibited internationally and created 

the art for the 2000 Nobel Peace Prize..

Nordic Noir, 39” x 49”, oil on canvas

When painting, Norwegian artist Elling Reitan aims to give 

the possibility for different viewer interpretations in each of his 

pieces. “Most of my artwork can be interpreted in different 

ways,” he said. “In our busy, modern, and often cruel world, it 

is important take the time to make reflections, and then get a 

vision about how our society should be.” Over the years the 

realism surrealist has continued to develop his own style and 

findsfinds himself creating to say something about the world he’s 

living in. With bold colors and unique subject matters, Reitan 

is able to express himself through themes that have included 

climate change, the Madonna figure, and man’s yarning in 

time and space. 

Cow Skin Madonna, 39” x 31”, oil on canvas

ELLING REITAN

“There is no fixed deal in my paintings. People can 
search for themselves and see what they find.”

www.ellingreitan.com | ellreita@online.no
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Elling Reitan, Red Contemplation, 31” x 23”, oil on canvas
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Having very minimal formal art training, Sandell is currently 

earning a Masters of Fine Arts Degree from the Academy of 

Art University. With her degree, she hopes to teach art as well 

as continue to develop her own artistic path. When she began 

her formal training for her master’s degree in 2011, she 

realized she wanted to make painting her life’s work. 

“Throughout my life I have drawn or painted; however, I was 

mostlymostly self taught,” Sandell said. “Art is my passion, and I 

lose track of time when painting. I forget to eat or drink. The 

past is gone and the future does not exist. The only thing that 

is real is the art and the creative process.”.

Passion, 40” x 30”, oil on canvas

With energetic representations of movement and expressive 

impressionism, Ginger Anne Sandell’s paintings evoke an 

emotional response from her viewers. “Art represents a deep 

human connection from the creator of the art to the viewer or 

collector,” Sandell said. “I want my art to help others 

experience their own emotions.”

SandellSandell has always loved nature, which is evident in her work. 

As a child growing up in Maryland, she had the freedom to 

explore the surrounding deciduous forests, becoming intimate 

with the nuances of the changing seasons. “This closeness to 

nature has stayed with me my entire life,” she said. Moving to 

Hawaii in 1975, Sandell continues to allow her relationship with 

the outdoors to influence her art. “Many of my paintings are of 

thethe ocean and of the beautiful landscapes that we see on a 

daily basis.” If she is painting en plein air, she chooses a view 

that has interesting light and shadow shapes. Then, she 

prepares a few quick thumbnail sketches to work out the 

composition before choosing her color palette. “Often I choose 

to limit the palette in order to achieve better color harmony or 

create a sense of mood,” Sandell said.

Bravery, 18” x 24”, oil on canvas

GINGER ANNE SANDELL

“I hope that part of my own life can touch others 
when they look at my work.”

www.gingerannesandell.com | sandellginger@gmail.com
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Ginger Anne Sandell, Abstract Cityscape, 20” x 16”, oil on canvas
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Since he began creating fine art photography, Seidman has 

completed multiple series stimulated by his visual exploration 

of what he called various mundane subjects such as wine, 

smoke, and produce. His work has been in several exhibitions 

in New York and South Florida, and his pieces have been 

enthusiastically collected both here and abroad.

AsAs for his future goals, Seidman said he plans to continue 

searching for his next muse. “Everything around me has been 

a source of inspiration,” he said. “I need to show the world as 

I see it.”.

Red Wine Pour, 26” x 20”, dye sublimation on aluminum

After more than 4,000 completed assignments for some of the 
top major brands in the world, award-winning print media 

photographer, Barry Seidman, recently started a new journey in 

photography: one of his heart.

BringingBringing with him vast techniques and knowledge of lighting 

and design, Seidman has ventured into the world of fine art. 

“Creating art is my way of communicating with the world,” he 

said. “If I want to show how I feel about something, I shoot it.” 

Seidman’s art of choice is still life. Much like a painter in a 

studio, he begins with a concept and creates a way to 

execute it.  Seidman moved to Florida a few years ago, and 

whilewhile he still keeps a studio presence in New York City to 

service clients, having a space in Florida allows him the 

freedom to explore his own creative mind. “I am separated, in 

time and mileage, from other’s ideas and have been 

concentrating on my own,” he said. When inspiration 

strikes—no matter the hour—he goes into his studio in Palm 

Beach Gardens and shoots until he feels he’s got it.

Horizontal Red Wine Silhouette, 30” x 40”, dye sublimation on aluminum

BARRY SEIDMAN

“My favorite piece is the last piece I produced. It’s 
always the last piece.”

www.barryseidman.com/fineart | barry@barryseidman.com
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Barry Seidman, Red Wine Silhouette, 60” x 27”, dye sublimation on aluminum
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who think icons belong to a specific culture, church, or time 

period. “I don’t believe that,” she said, adding that she was 

raised without religion. “I think icons belong to all of us.” 

Through her art, Simmons works to create icons that appeal 

to people of the current time and culture, while allowing 

them to remain true to their genre..

Saint Thecla, 24” x 15”, egg tempera & 24k gold on wood

When working as a trauma nurse, Jodi Simmons had a 
near-death experience that made her rethink her life. After her 

neighbor suggested she try painting, Simmons began recreating 

the religious works of master artists, and after a series of 

serendipitous events, she met an iconographer who became her 

teacher. Though she was taught to only paint traditional images, 

she now honors the tradition while allowing herself to play and 

innovateinnovate within it. Simmons said she’s found many people 

Queen Esther, 24” x 16”, egg tempera & 23k gold on wood

JODI SIMMONS

“I want the icon and the craftsmanship to remain 
relevant, alive, and appreciated.”

www.jodisimmons.com | jodi@jodisimmons.com
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Jodi Simmons, La Paloma Blanca, 41” x 23”, egg tempera & 24k gold on wood
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Then, she gathers the materials she thinks will help her 

execute her idea best, which, lately, consists of oil paint and 

wood panels, stretched canvas, or 100% cotton rag clear 

gesso'd paper.

SimoneSimone has been honored by the White House for her artwork 

in the Arts in Embassies program, which has played a leading 

role in United States public diplomacy through a focused 

mission of vital cross-cultural dialogue and understanding 

through the visual arts and dynamic artist exchange. 

Throughout her career, she has completed seventeen public art 

projects, exhibited in many museums, and had her art shown in 

numenumerous galleries locally, nationally and internationally..

Good at Making Money, 54" x 48", oil on vinyl 

Yvette Simone decided she wanted to become an artist at the 
age of seven, and she's never looked back. "Many say they are 

life-long learners," she said. "Well I am a life-long learner and a 

life-long artist. Like David Bowe, I'll be creating art until I die. 

It's part of my DNA." Simone's art is a unique reflection of her 

thoughts and opinions, and she said her hometown of Seattle 

allowed her to be true to herself and not conform to societal 

expectationsexpectations or stereotypes. "Seattle is a place where diversity, 

innovation, and exploration are expected, and for that, I'm 

grateful." Early in her career, Simone realized the subjects she 

chooses to portray in her art matter, and she's used her talents 

to challenge censorship with controversial topics such as race, 

social justice and equality, date rape, molestation, AIDs, 

recession, unwritten American history, and Christianity. Her 

biggestbiggest source of inspiration comes from her religious 

background, and she credits Jesus and his teachings as what 

drives her most in both life and art.

In her work, Simone uses child-like comic-strip type images to 

illustrate hard truths through intelligent, thought-provoking 

compositions. When creating, she begins with a single thought 

that then births the inception of numerous ideas for her to 

explore for individual paintings and series of paintings. 

Segregation, 18" x 24", oil on canvas

YVETTE SIMONE

“Jesus and the Bible are the biggest source of 
inspiration for my work and life.”

www.yvettesimone.com | ysimone7@gmail.com

76  artblend issue #7 2016



Yvette Simone, Aurelia, 36" x 36", oil on canvas
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and popularity ever since. Creating beauty from the mundane 

is Luba Stolper’s forte, as in her painting of red onions with their 

papery peels coming off. That she is able to give almost 

palpable dimensionality to fruits and vegetables is another gift.

RecentlRecently, she spent time studying at the Angel Academy of 

Art in Florence, Italy which is dedicated to the continuance 

of classic realistic painting. Represented by galleries in Las 

Vegas, Luba Stolper has her paintings in the permanent 

collections of several Ukrainian museums. They are also in 

private collections throughout Europe and the United 

States. She is currently a member of the very distinguished 

CalifoCalifornia Art Club..

Italy, 16” x 12”, oil on canvas

Artist Luba Stolper had a hard beginning in life, losing her 
father and then her mother before adolescence. Growing up in 

a Ukrainian farming village, she worked in the fields as a child. 

Her refuge and escape was drawing self-portraits and 

vegetables. Her innate talent propelled her into art school in 

Russia, then Israel for additional education. 

LubaLuba Stolper moved to San Francisco in 1993 and studied at 

the School of Professional Fabric Design, becoming a fabric 

designer. But her true calling lay on the canvas, as was 

recognized by artist and teacher Charles Becker, who was key 

in her evolution. Stolper made a name for herself by creating 

classical still lifes with a luminous touch. For example, her 

minimalist painting of five strawberries on a table is a marvel of 

form,form, light and shadow, and exquisite, pinpoint detail. In a style 

that harkens back to the Dutch masters of centuries ago, the 

artist is a proponent of a genre that emerged in Western 

painting by the late 16th century and retained its significance 

Chinese Vase, 12” x 12”, oil on board

LUBA STOLPER

“By creating classical still lifes with a luminous touch, 
my art is as real as it gets.”

www.lubaasrealasitgets.com | lubov1959@sbcglobal.net
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Luba Stolper, Wind & Fire, 24” x 18”, oil on canvas
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Though he initially used acrylic paints early in his career, he’s 

transitioned to oil on canvas and has been able to keep the 

bright, vibrant colors that make his work easily recognizable. 

Stotz has exhibited at Belgium’s Château de Franc-Waret, 

where he was able to show his art to Léa Inga Dora Wolman. 

He was also honored as a finalist in a contest of Sir Paul 

McCartney art. “Yoko Ono presented him with a work that is 

now at Studio One,” he said.now at Studio One,” he said..

War Paradox, 35” x 24”, oil on canvas

Brazilian painter Kiko Stotz has worked since 1970 to create 
his own unique brand of surrealist storytelling. Featuring 

objects from both reality and imagination, Stotz’ paintings are 

intended to feed viewers’ souls with the beauty of creativity 

while also interacting with their emotions. The color blue is 

prevalent throughout his work, as most of his images appear in 

outdoor expanses. The outside settings and presence of 

horizons,horizons, he said, demonstrate an appreciation for freedom. 

The strong, blue tones are complimented by the earth tones 

that lend lightness and balance to his works.

Stotz said his inspiration comes from subjects he finds to be 

particularly interesting. “My creative process is very 

spontaneous and there are many momentary inspirations and 

emotions to be painted,” he said. Two themes seen 

throughout his body of work are those of popular culture and 

current events. 

InIn some of his pieces, he brings to light current topics, while 

suggesting possible solutions to issues such as global warming, 

the cutting down of the world‘s rainforests and the paradox of war. 

Stotz said he also aims to point out the importance sustainability 

has on the future of humanity. When he was seven years old, 

Stotz’s father bought him paint brushes, canvases, and ink, and 

encouraged him toward his creative inclinations. “Since that 

moment,moment, it was to be for the rest of my life,” he said of art. “It is my 

favorite thing to do in the world.” 

For Alice, 24” x 40”, acrylic on wood

KIKO STOTZ

“One of my biggest inspirations is the time we live 
in—its beauty and its problems.”

www.facebook.com/kikostotz/ | kikostotz@gmail.com
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Kiko Stotz, Stop the Race of Devastation, 28” x 20”, oil on wood
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Growing up in a creative house, Taylor had an affinity for art early 

on. In the last 40 years, she has constructed interior and exterior 

sculptures of wildlife in both mild and stainless steel. Taylor’s 

creative style is unique, welding small steel rods to create 

animate forms with light shining through. “Within the structure of 

each sculpture, I space the welding rods slightly apart to allow 

light to penetrate through the completed work,” she said. “When 

backlit,backlit, this technique animates the sculpture with twinkling 

light, this, in turn, creates excitement and fascination.” This 

technique, combined with the expression of life emanating 

through the sculpture, makes her works popular with viewers. In 

the last four years, along with her smaller sculptures, Taylor has 

constructed five large public works for both galleries and private 

collections. “I feel deeply moved and gratified when I complete a 

sculptusculpture larger than myself,” she said..

She-Wolf, 30” x 66” x 17”, painted mild steel 

Sculptor Mary Taylor is most inspired by animals in nature, and 
she is able to observe them–their beauty, their habits, their 

cooperation with each other–every day at her Honeoye Falls, 

N.Y. home. “I live in the country and my natural surroundings 

along with the wild animals that live near me continually fill me 

with excitement and inspiration,” she said. In order to stick to 

her daily working schedule, it is very important for Taylor to be 

inin nature with very little of the material world for distraction. The 

studio on her property is her sanctuary where she sinks into a 

deep calm, takes the rod and torch in her gloved hands, and 

begins to bend lines. “I do have an objective when I begin to 

shape a creature, but to me, the miracle and the mystery speak 

through line,” she said. “The expressed energy in a curved line 

is the connection which communicates to the viewer.”

Burrowing Owl, 10” x 10” x 7”, painted mild steel 

MARY TAYLOR

“Something as simple as a curved line, when placed 
with sensitivity, holds life energy.”

www.marytaylorsculpture.com | mary@marytaylorsculpture.com
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Mary Taylor, Panther, 25" x 34" x 15", stainless steel
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Born and raised in The Hamptons, Tripp was surrounded by art 

at an early age. “The Hamptons are known for their art 

community,” she said. “So many great artists have lived and 

worked here.” And while she drew influence from local artists 

and two nearby first-class art museums, creating art was 

inherent. Her grandfather exhibited at the Royal Academy in 

England and her father studied at École des Beaux-Arts in 

Paris.Paris. Both Tripp’s grandfather and her father encouraged her 

to pursue art throughout their lives. “When I sometimes get 

discouraged or overwhelmed, I look at the beautiful crosshatch 

work of my grandfather for inspiration,” she said.

Tripp is an accepted artist member of the International 

Association of Astronomical Artists for her universe-inspired 

work. Her art has been featured in many galleries in the 

Hamptons, and her work regularly appears in the Romany 

Kramoris Galley in her hometown of Sag Harbor, New York..

Omega, 36” x 40”, oil on canvas 

Joan Tripp’s art had always been eclectic, ranging in subject 
matter from the human figure to landscape and anything in 

between that caught her interest. But that all changed when 

she first saw the Hubble Telescope photographs on PBS. “I will 

never forget how I felt when I saw the photos,” she said. “I was 

absolutely knocked out by the beauty.” Since seeing the 

atmospheric photographs taken with the orbiting space 

telescope,telescope, Tripp has dedicated her work to capturing planets, 

galaxies, and stardust by reproducing in oil paint some of the 

most magnificent forms in the universe. “The subject is vital, 

beautiful, awe—inspiring and thought—provoking,” she said. 

“Man will continue to explore space because it’s man’s 

destiny.” Tripp said painting the atmosphere fascinates her. 

“Replicating the colors of the atmosphere is very difficult to 

do,”do,” she said. “But you can get very dramatic, very 

avant-garde. I have to keep experimenting to capture it right.”

Pillars of Creation, 12” x 12”, oil on canvas 

JOAN TRIPP

“I sincerely feel there’s a mission to paint space 
because I firmly believe in its exploration.”

www.joantripp.com | joantripp@aol.com
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Joan Tripp, Triton’s Tears, 24” x 30”, oil on canvas 
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The phrase “Made in China” connotes mass production of 
copycat devices such as cell phones and touch pads. We 

don't think too much about where things are made when 

we're shopping at Walmart or from Amazon, but when it 

comes to art, we begin to question the worth of a factory's 

output of "fine art" pieces compared to individual artistic 

expressions by an artist working alone.

By Ralph I. Miller  San Francisco, CA

The world's leading 
center for 
mass-produced works 
of art

Made In
China



Chen Jiaye, To Tear No. 12



A former chief librarian at a Chinese university admitted to 

replacing more than 140 paintings by grandmasters in a 

gallery under his watch with fake versions he painted 

himself. During his trial in his defense, he told the court 

the practice appeared to be rampant and that the 

handling of the original paintings was not secure. He said 

he noticed several fakes hanging in the gallery on his first 

dayday on the job.  He said that staff and students “could 

take out paintings in the same way as they could borrow 

library books.”  Later, after he replaced some of the 

masterworks with his own imitations, he was surprised to 

find his counterfeit paintings being substituted with even 

more fakes by others (CBS News).

In another case, a 75-year-old painting master from China 

was indicted on charges of forging works modeled after 

American modern masters Jackson Pollock, Mark Rothko 

and Willem de Kooning in a $33 million fraud scheme in 

New York last year.  He fled to China, which does not have 

an extradition treaty with the USA, and in an interview with 

Bloomberg News denying the charges, he said “I made a 

knifeknife to cut fruit, but if others use it to kill, blaming me is 

unfair.” He remains in China, where he is widely 

recognized as a master artist (Brambom); (Nir, Cohen, and 

Raudshbaum); (Swaine).

As it is now illegal to export any antique item over 100 

years old from China, most dealers and collectors active in 

the field of Chinese porcelain estimate that over 90% of 

the pieces on the market are fake replicas. Some suggest 

that fakes now constitute as much as 80 percent of 

porcelain and other antique artifacts selling in Hong Kong. 

In a clear example of cultural divide, some craftsmen in 

ChinaChina express pride when a fake they produced turns out 

to be good enough to end up in the auction market 

(Gopnik); (Chinese Antique Porcelain Co.).

In many ways, art production in China is like manufacturing any 

other commodity – mass employment and narrowly segmented 

product offerings requiring very little individual creativity and 

high technical skills.  Some of the questions raised include: 

Does mass-production change the process, the importance, 

and the value, of a particular work or body of art?  Are mass 

produced works “art” or is it only art when the role of the artist 

definesdefines the artwork’s unique creative expression?  Is fine art 

something that can be copied and mass produced?

Throughout the world and over time, many wonderful works, 

too numerous to count, have been executed partly or even 

mostly by studio assistants. Are today’s modern fakers simply 

faithful assistants working from far-flung studios to create 

works that further a master’s vision? 

China has a sizeable industry of oil painting reproductions, with 

numerous custom-order websites creating faithful reproductions 

of any masterwork to order and delivering them worldwide. 

False replicas are also created of porcelain, calligraphy, 

sculpture and other popular art mediums.  

HistoricallHistorically, copying in China has been a revered art form, with 

teams of artists meticulously replicating ancient calligraphy, 

landscapes, sculptures, and even plates and bowls, for 

Emperors and their courts. Today, online customers can send 

images of desired replicas by email. One shop boasts that it 

can copy “anything” and provides copies of catalogues from 

major global auction houses as sources of inspiration for 

aspiringaspiring customers.  Like many things in China, taming this 

fast-growing market has been ineffective, with regulators 

struggling to keep pace (Barboza).

As New York Times contributor, David Barboza, writes, “This 

very reverence for the cultural past is now contributing greatly 

to the surge in forgeries.  Artists [in China] are trained to imitate 

the old Chinese masters, and they routinely produce 

high-quality copies of paintings and other work . . . That 

tradition has intersected with the newly lucrative art market, in 

which reproductions that so many have the skills to create are 

oftenoften offered as the real thing. It would be hard to create a more 

fertile environment for the proliferation of fakes.”

There are many well-documented cases of master forgeries 

associated with China. Here are just a few: Class Pottery Project, Suzhou Art & Design Institute, Photo by Ralph I. Miller

“Artists [in China] are trained to imitate the old Chinese 

masters, and they routinely produce high-quality copies 

of paintings and other work . . .”
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China’s unique cultural underpinnings support a formulaic 

approach by Chinese artists well-rooted in both ancient and 

modern times.  During the 80s and 90s, artists had the 

opportunity to study contemporary western art in a big way. 

They absorbed, experimented, and regurgitated everything. 

During this period, there was a lot of copying while they 

found their own way, which is strongly evident in the work of 

manymany artists from the 90s to now. They are skilled, thinking 

people and confident in their own practice and its current 

place in the world.

Q: Then what is driving the adoption of Western styles 

into more traditional Chinese arts?

Events in China in 1989 had great impact on the younger 

artists who had recently graduated. This generation of 

artists was part of the first generation after the Cultural 

Revolution which ruthlessly separated themselves from 

previous generations. They were working for themselves 

and talking about the changing times they were witnessing. 

Though the discussions were deep, this was a period of 

innocence,innocence, free from the politics of the 60s and 70s and 

long before enterprise entwined itself around contemporary 

Chinese art. This culminated in the China Avant-garde 

Exhibition in early 1989 – a virtual free-for-all showing off 

the work of the past decade.

 

China National Museum, Contemporary Gallery, Photo by Ralph I. Miller

A 2013 exhibition at San Francisco’s Ian Ross Gallery entitled, 

“Made in China,” explored the relationship between original 

works of art and factory-made replicas, exhibited 

side-by-side — challenging the notion of individualism as it 

pertains to art and exploring how individual creativity is 

translated into value, driven by individual scarcity and an 

artist’s unique vision and style (Ross).

TheThe size and scale of the Chinese art market is difficult to 

quantify.  Reported Chinese auction sales in 2015 exceed 

$11.8 billion U.S. dollars, with post-1950s and contemporary 

art representing 48% of the global fine art auction market and 

modern art accounting for over 28% (McAndrew). Even a 

small percentage of fakes represents a considerable potential 

for loss to both contemporary artists and collectors 

(Barboza); (Barboza, Bowle(Barboza); (Barboza, Bowley, and Cox).

To many artists, anything that degrades a work’s uniqueness 

is theft, and lawsuits from the sale of fakes have been known 

to bring down major galleries. Some artists welcome the 

attention the “me-too” market provides – the extensive 

recognition that comes with mass exposure, while others – in 

a race to supply a growing volume of work to a voracious 

market, set up factories to mass-produce their work – 

oftentimesoftentimes borrowing “influences” from what is trending at 

home and abroad.

The tradition of copying art leads back to the most 

prestigious art colleges in China, where students are taught 

to precisely copy rather than be individualistic creators. 

Today’s Chinese artists are master craftsmen within 

well-defined styles and techniques. Unlike in Western 

cultures where “individuality” is celebrated, individuality for 

Chinese artists is often expressed in their copying 

prprecision, whether replicating antique master paintings or 

contemporary art (Gluckman). However, when we see 

American art styles and techniques repackaged for 

exhibition and sale by Chinese artists, some may wonder: 

have things gone too far?

I recently had the pleasure of connecting over coffee in a virtual 

Beijing bistro with Mr. Brian Wallace, Founder and Director of 

Red Gate Galleries (www.redgategallery.com). As their website 

states, Red Gate is a pioneer in the development of the 

contemporary Chinese art scene, as well as “facilitating 

cultural exchanges and dialogues between China and the rest 

of the world through its vibrant residency program established 

inin 2001.” He shared some of his thoughts on the state of art in 

China and its influence on global art trends and sales.

Q: There are a lot of Chinese patrons at the art fairs and 

they are taking a lot of pictures. At the next show, many are 

exhibiting and the styles share similarities with art featured 

at last year’s shows.  Are they copying American artists? 
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generation of artists has seen it all from the inside. Now in their 

50s, they have experiences they would never have imagined – 

both challenging and disturbing, good and bad.

TheyThey were influenced in their upbringing by faltering hopes and 

an “anything goes” attitude that colors their work today. These 

artists now have opportunities to show internationally and 

nationally, with both foreign interest and now Chinese interest 

in them. 

Q: How has the government’s role impacted the economic 

and political climate in the China art market?

TheThe government left artists alone for so long that the arts scene 

developed very naturally from their work to their exhibitions. 

The rigorous training through the art academies and art 

departments of the major universities in China is recognized all 

around the world.

FFrom the general impression of gallery and art fair sales to the 

internationally published sales at auction houses as recently as 

November in Hong Kong, we know the current economic and 

political climate has affected the art market in China.

ForFor example, the current political drive against corruption 

decimated the niche market of buying expensive gifts for 

officials, from fine whisky to fine art. It's been tough for retailers 

and galleries that played along with that market!

Q:Q: Chinese collectors are becoming wealthier and more 

mobile than ever. Are they having an impact in the global 

market? Are they as concerned about “fakes” as 

Westerners, or are they more comfortable with them?

ChinaChina’s growing middle class has a voracious appetite. They 

are just now beginning to understand and appreciate 

contemporary art and developing a desire to acquire it. These 

casual collectors are generally young professionals and 

untrained aficionados. They know only that art is valuable, 

collectible, and affordable at multiple levels. They do not mind 

buying copies of famous art and artistic styles so long as they 

arare of a good quality.

“The ultimate value, for both Chinese and Western artists 

and collectors, is to continue searching for different ways 

of bringing together artists from different parts of the 

world into a genuine artistic and intellectual exchange 

reflecting our unique, individual cultures and lives.”

1989 was a shock that shattered dreams, illusion, and 

innocence. The changes in their practice, the possibilities that 

had appeared for them and everyone with a slowly changing 

environment of the mid-80s, the learning and experimentation 

in the arts, the changes in the economy, the move from a very 

rigid system of existence provided by the government, to the 

hint of other ways and opportunities were suddenly snatched 

awaaway.  This was across the whole of society. It was more keenly 

felt in the happening places of Beijing and Shanghai, where 

artists had been gaining traction as individuals.

Q: How long did this go on?

Everything went on hold for two years. In 1991, things began to 

change. The free economy was making signs of movement and 

the individual traders were coming back. The choices were 

there, and the ability to move up the food chain was 

happening, followed by a renewed interest by the artists in 

what was happening around them. They were able to draw on 

their own lifetime of experience to comment on what was 

startingstarting to bubble around them and what this may mean for 

them and their role.

Fast forward to today and this generation has had thirty years 

to observe and critique. The world has seen the massive trans-

formation of a newly 'urbanized' society of China and this older 

Li Jinguo, Bonsai No.2
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Ralph Miller is a Creative Executive Producer currently working 

under contract to Walt Disney Imagineering sourcing creative 

talent for the Shanghai Disneyland Park opening in June 2016.
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Q: What excites you personally about the art business 

in China?

I am most excited when introducing a new artist, installing their 

first solo show at Red Gate, and then watching their practice 

and career develop. 

ChinaChina has recently identified culture as an important area 

for economic growth. It is important to recognize, therefore, 

that a vibrant art market will be a useful vehicle for 

addressing perceived slights from the copying of 

contemporary art and styles while spotlighting Chinese 

society as a center of aesthetics and beauty where 

individual expression is respected.

TheThe domestic Chinese art market is beginning to thrive once 

again. More Chinese artists are participating in international 

shows, capitalizing on a growing global market opportunity 

that has demonstrated a preference for certain styles, 

subjects, and mediums. The ultimate value, for both 

Chinese and Western artists and collectors, is to continue 

searching for different ways of bringing together artists from 

didifferent parts of the world into a genuine artistic and 

intellectual exchange reflecting our unique, individual 

cultures and lives. These dialogues and our responses to 

them constitute an important aspect of contemporary art 

that transcends regional boundaries. Our challenge is to 

refine existing visual languages to remove ambiguity by 

crafting unique individual styles to communicate our 

innermost intentions, peinnermost intentions, perceptions, and opinions.

In the years to come, our artistic aspirations and strategies and 

the idiosyncrasies of our styles will unite or separate artists, 

irrespective of our nationalities or residency. In a global 

economy, a fair amount of copying of contemporary art and 

trending styles will continue to take place, both sanctioned and 

otherwise. As a result, there will evolve a blending of styles that 

will inevitably become global and stateless. In the meantime, 

rememberremember to look out for those exquisitely crafted forgeries, 

wherever they are made!. 

Chen Tao, Winter Scene
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Professional Experience

We have established the criteria, understanding, and necessities of operating a 
successful art business to better serve you. We believe in community, build lasting 

relationships, and supporting artists globally.

Key Industry Connections

We uphold an important database of private collectors, interior designers, set 
decorators, corporate art consultants, galleries, major art fairs, and licensing companies 

from which to build your recognition.

Commitment To Service

We help you achieve success through consultations, portfolio reviews, and newsletters. 
We keep long business hours and promptly reply to your emails and phone calls.

Driven Sales Initiative

We are passionate about helping you promote your work, and growing your career. You 
should receive fair compensation for your talent and we are motivated to make sales.

Building Brand Status

We understand that artist-gallery representation is very subjective and varies, to a great 
extent, from person to person and place to place. Our objective is to nurture your 

creditability and escalate value.

Effective Publicity Tools

We strive for you to obtain your career goals and aspirations with modern promotional 
graphics, sophisticated website development, engaging videos, and compelling books.

We Do It All For You. Join Us And Enjoy Success!

We Are Experts. We Are Innovators. We Are Artblend.



Exhibitions Get You Noticed & Obtain Results
We are a 6200 square foot business located in the heart of Fort 

Lauderdale. Our gallery exists to present quality art in a 

superior environment, and to nurture the artists creditability 

and value.

Art on Exhibit - 365 Days a Year

8 feet x 8 feet Wall per Artist

Gallery Night Opening Receptions 

Invitation Postcards In Print & Online

Website Artist Page - Images, Bio, Website Link

Email Announcement to Industry Groups

PPress Release to National Media  

Monthly Newsletters & Feedback 

Portfolio Review & Consultation Service

Art Fairs & Trade Show Exhibitions

GALLERY

Exposure That Is Strategic & Effective For You
We are a prestigious art magazine visible throughout the 

world. This is the most influential brand marketing piece to 

reach your audience, gain maximum exposure, and increases 

your sales.

Two Full Page Artist Profile

Images, Portrait, Bio & Contact Info

Free Layout & Design 

Copy Writing Services

In Print & Ereader 

Biannual Publication 

High Quality PHigh Quality Production

National & International Exposure

Retail Distribution

Art Fair Media Partners

MAGAZINE



Award-Winning Presentation & Reputation
We participate in premiere art fairs attracting the serious 

attention of private collectors, art consultants, corporations, 

artists, galleries, and media interest from around the world. Our 

attention is given to every detail.

Art Transportation Assistance

Hanging and Installation

Bright Display Lighting

Art Identification Wall Tags 

Show Catalog and Magazine Distribution

Artist Profile Full Page in Show Catalog

Media PMedia Press Releases and Email Blast

Insurance Coverage

City and State Tax Resale Permits

Complimentary VIP and Guest Passes

ART FAIRS

Promotional Branding That Meets Your Budget
We highlight the qualities that make you stand out from the 

crowd and capture the attention of your targeted 

customers. Our mission is to to broaden your audience and 

advance your career.

Graphic Design & Printing

Books, Catalogs, Postcards, & More

Website Development

Copy Writing & Editing Service

Promotional Videos 

Social Media Networking

SeaSearch Engine Optimization  

Effective Email Campaigns

Professional Press Releases

Public Relation Newsletters

BRANDING







THE SIGNATURE IS UNMISTAKABLE
THE ART OF FINE DESIGN

SHUSTER DESIGN ASSOCIATES

Shuster Design Building
1401 NE 26th Street
Fort Lauderdale

Staff@shusterdesign.com       www.shusterdesign.com       Tel: 954.462.6400       LIC:#IB0000767
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