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I welcome you to take a journey through the vivid pages of artblend magazine. Become immersed in the stunning imagery 

and inspired by the stories of industry leaders in art, entertainment, culture, and business. We are very excited about this 

ninth issue, which brings you talent from around the world.

ItIt is our aim to hold your attention with the best of the best in this new publishing venture. Our intention is to present stories, 

articles, artist profiles, and related material in an organized and structured way. We will also share the kind of information 

that will resonate far beyond our city’s borders to world-wide relevance. We plan to attract the most talented contributors 

and give them space to present images and write stories that you want to read. In short, we intend to be a reader’s 

magazine that’s well-written and well-illustrated.

TTo accomplish these goals, the magazine maintains a careful balance between advertising and editorial content. We won’t 

be indebted to business interests and, instead, will make independent decisions on editorial content based on what our 

readers want to see. We will offer an enriched body of stunning, page-turning artist profiles. We will cover art events and 

exhibitions, developing trends, and industry topics. We will do so with bold, exciting imagery and articles which offer a new 

approach and have international appeal. We will have no fluff, no filler. 

Overall,Overall, we will be an art magazine that reflects current times and interest of the readers who pick up these pages. This is 

our commitment to you, as your art magazine, artblend.

Best Always,

Michael Joseph

Publisher

MichaelMichael Joseph is an American fine art photographer who is best known for his award-winning international black-and-white 

photographs of architecture and structures. He has traveled to all 48 contiguous United States and many international cities. His 

work has appeared in many exhibitions throughout the country and has been honored in numerous juried art shows. Most 

notably, in 2012 he was named one of the world’s top ten photographers by the Sony World Photography Organization. His 

photographs are held in several important private, public, and museum collections. His photography is licensed and distributed 

to major to major retail outlets, and can be seen in award-winning movies, numerous TV shows, and commercials.
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With this issue, we are proud to conclude our fourth year of publishing artblend magazine, and look forward to 

launching year five, November 2017. Our success grows thanks to the support of artists and the art community and, 

significantly, in widening audience provided by online readership.  Artblend magazine has also increased circulation 

with its mass distribution at major art fairs. An art magazine should inform its readers about fascinating events, 

businesses, and most importantly, artists. We have spanned the globe to bring you an accomplished variety of 

talent, which you will discover for yourself in our striking Artist Profile pages. 

WWe pledged we would appeal to the international art market and keep our fingers on the pulse of the art industry. A 

magazine should also raise awareness, ask questions, and provide useful information. To that end, you can navigate 

your way to our feature articles, “Painting the City: The History of Cityscapes,” and “Governors Island: New York’s 

Newest Sanctuary for the Arts.” It is important to know that the stories in these pages came about because our 

team was inquisitive about what is currently taking place within the art industry both domestically and abroad. We 

set out to provide the answers in an in-depth, well-researched, and unbiased forum. It is with this talent and 

commitment that we will continue to pcommitment that we will continue to provide our readers quality and substance.

We anticipate that you will enjoy this issue of artblend magazine, and we will see you again in our next issue as we 

present more “creative minds at work.”

Yours Truly,

Elaine Joseph

Editor-in-Chief

Elaine Joseph has an extensive career history in management, marketing, promotion, and advertising. She has worked 

with several leading companies in the music and entertainment industries and major retail stores including: Transworld 

Entertainment, New England Video, The Musicland Group, Compact Disc World, Blockbuster Video, and Victoria’s Secret. 

She is the recipient of several awards recognizing her for outstanding accomplishments, record-setting achievements, and 

innovative concepts. She is the long-time successful business manager of Michael Joseph Photography and Chief 

Executive Officer of Artblend Inc.

A MESSAGE FROM THE EDITOR-IN-CHIEF
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On the cover: Bouzón ∞ Muxó, The Empress, 60” x 36”, mixed media on canvas

GinaGina Muxó Ramos is a self-taught artist who lives in Miami, Florida. She currently works alongside 

Orestes Bouzon, an artist who studied at the Academy of Art San Alejandro in Cuba. Gina and Orestes 

met via the art scene. They quickly became friends and decided to create a series together. The 

collaboration between these two artists was subsequently named “Bouzón ∞ Muxó” Orestes, a globally 

established and widely exhibited artist, is inspired by joyous masquerades, festivals, characters, 

costumes, and colors. Together, he and Gina mix acrylics and oils to create abstract blends of reality 

andand fantasy. Prior to beginning each piece of artwork, Gina and Orestes discuss image, color, what they 

want the painting to portray, and its relevance to its surroundings. 

You may continue reading more about Bouzon-Muxo in the Artists Profiles section on page 30..
 





The history of cityscape painting, from Lorenzetti to Estes, 
from antiquity to the twenty-first century.  

AnyAny modern or contemporary art lover will recognize that 

urban landscapes are a substantial part of the art scene, 

from the impressionist views of Paris by Camille Pissarro or 

Claude Monet to the realistic Madrid of Antonio Lopez, 

through the photorealistic New York of Richard Estes, or 

even the abstract landscapes of Willem de Kooning. But, 

when did this tradition begin? Who have been its main 

prprotagonists? This article proposes a journey through the 

history of cityscape painting, from the ancient world to the 

beginning of the 21st Century.

By G. Fernández   Madrid, Spain

The History of 
Cityscapes

Painting
the City



George Bellows, New York



This interest in cityscape painting started by Lorenzetti did not 

create a continuous or remarkable tradition in Italy, (although 

small but bright cityscapes appear as backgrounds in some 

works by the most famous painters of that era, such as in the 

“Saint Helena and the Holy Cross” by Piero della Francesca). 

This changed in the late Quattrocento. At that time, some 

Venetian painters, most notably Vittore Carpaccio and Gentile 

Bellini,Bellini, created what can be considered the first “golden age” 

of cityscape painting in Western Art, a short but remarkable 

prelude to the “vedute painting”, which we will examine in a 

forthcoming section.

There was not a tradition of cityscape painting in northern 

Europe, although, in Italy, many of the most important painters 

of that era included beautiful representations of cities as a 

background, such as Albrecht Altdorfer in the spectacular 

“Battle of Alexander at Issus” (1529). However, the most 

remarkable experiments in urban landscapes in Renaissance 

Germany were carried out by printers and engravers, especially 

Michael Michael Wolgemut (1434-1519).

Albrecht Altdorfer, Battle of Alexander at Issus

“At that time, some Venetian painters, most notably Vit-

tore Carpaccio and Gentile Bellini, created what can be 

considered the first “golden age” of cityscape painting in 

Western Art...”

Ancient World

Just as there is no serious consensus about the exact date of 

birth of the first city (generally, that has been considered to be 

Ur or other Mesopotamian cities, but Çatalhöyük, in southern 

Anatolia, could also claim the title), we cannot establish a 

precise beginning of cityscape painting.

AtAt Akrotiri, on the Greek island of Santorini, there is an 

enigmatic fresco painting (known as the “Ship Procession 

Fresco” or “the Flotilla F resco”), representing a boat trip 

between two fortified cities, which nevertheless are not the 

protagonists of the composition . Something similar happens in 

the “City Fresco”, an aerial view of a coastal city (real or 

imagined) found in 1997 at the Baths of Trajan in, Rome. This 

couldcould be considered the first complete cityscape in the history 

of painting. In Stabiae, near Pompeii, some Roman frescoes 

partially depicting a coastal city have also been found.

The Pioneers: from the Trecento to the High Renaissance

During the Middle Ages, partial representations of cities can be 

found as backgrounds in many illuminated manuscripts, 

without ever achieving a special role in the composition. In the 

late thirteenth and early fourteenth century, Western art began 

to revive. Thanks to Duccio da Buonisegna, Cimabue, and, 

above all, Giotto di Bondone, European painting was “freed” 

from the rigid Byzantine tradition, renewing its soul and starting 

inin new directions. Ambrogio Lorenzetti (c.1290-1348) painted 

the fresco known as “City by the Sea” (Pinacoteca, Siena) in 

1335, and it is generally considered to be the first true 

cityscape of the history of Western Art. But even more 

remarkable is his “Allegory of Good Government” (c.1338-40, 

Palazzo Publico, Siena), which, with its many chromatic planes 

and, lack of perspective, is enigmatically evocative of some 

paintingspaintings from the early twentieth century avant-gardes, like 

Schiele and Klimt.

Ambrogio Lorenzetti, City by the Sea
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as an 18th century art dealer said to one of his customers. 

Canaletto's popularity among the British businessmen took 

him to England, where he increased his fame and fortune 

painting landscapes in London. In addition to Canaletto, we 

should mention two important predecessors, Gaspar van 

Wittel (a Dutchman living in Italy) and Luca Carlevarijs, as well 

as the two most talented followers of Canaletto, Bernardo 

Bellotto and Francesco GuaBellotto and Francesco Guardi.

Cityscape in Asia

There is not a continuous tradition of cityscape painting in 

Chinese Art. Instead, it was more focused on the natural 

landscape, prior to the twentieth century. There are, of course, 

very remarkable exceptions: the stunning “Along the River 

during the Qingming Festival” (1085-1145 ), by Zhang Zeduan, 

shows with a level of detail difficult to conceive for such an 

ancient work, the daily life in a small river village in China. Other 

laterlater artists also included view of small cities - always 

surrounded by stunning natural landscapes - in their paintings, 

as can be seen in “The new City of Feng” (c.1760) by Ding 

Guanpeng. Cityscapes are, however, a fundamental part of 

contemporary Chinese art.

In Japan, the turning point to cityscape painting is represented 

by the Edo Period (1603-1868), when urban culture was born, 

reflected in the paintings by artists such as Utagawa Hiroshige, 

also known as Ando Hiroshige, author of the nice “Night View 

of Saruwakacho” (1856), and other lesser known painters like 

Utagawa Kuniyoshi.

Canaletto, The Stonemason's Yard

In the very detailed "Madonna of Chancellor Rolin,” Jan van 

Eyck shows at the bottom of the composition a stunning rep-

resentation of a river city, possibly Lyon, France. But despite 

the quality of this representation, the city does not reach a 

“leading role” status in the painting, just like in “Saint Ursula 

Shrine”  by Hans Memling. It seems like Dutch art, with 

notable exceptions such as Maarten van Heemskerck (1498 - 

1574),1574), was keeping its interest in the urban landscape until an 

important turning point.

The Establishment of Cityscape: the Delft School

The beautiful city of Delft, in western Holland, had caused a 

special admiration among painters since the end of the 

Renaissance, appearing in works such as “Delft Vanuit het 

Westen” (c.1615 ) by Hendrick Cornelisz Vroom (1566-1640). 

But it was in the second half of the seventeenth century, after 

the catastrophic explosion of a gunpowder store in the city in 

1654 (notably represented by painter Egbert van der Poel in 

“Explosion in Delft”), the “Delft School” “Explosion in Delft”), the “Delft School” reached its zenith.

The most prominent artist of this school is Johannes Vermeer 

(1632-1675). By no means a prolific painter, only thirty five 

works can be attributed with certain to the artist. Among them 

are two cityscapes that can be considered among the most 

important ever painted. The first is the famous “View of Delft”,  

which Marcel Proust considered to be “the most beautiful 

picture in the world.” In it, the incredible precision with which 

thethe artist painted the architecture of Delft made many critics 

suspect the use of a camera obscura, although this fact has not 

been confirmed. Less famous than the previous painting, 

“Street in Delft”  (also known as “The Little Street,” 1661, 

Rijksmuseum, Amsterdam) combines a seemingly simple 

composition with several elements, such as the marked 

asymmetry of the composition or the focus on everyday life, 

which seems to anticipate twentieth-century cityscapes.which seems to anticipate twentieth-century cityscapes.

Canaletto and the Vedutistas

In the early eighteenth century, it was usual among the wealthy 

British businessmen to make a trip to the major Italian cities, 

including Venice; a trip known as the “Grand Tour.” Desiring to 

return to the rainy north with a decent souvenir of Venetian light 

and architecture, the travelers acquired views of the “City of the 

Channels” painted by local artists, thus promoting the 

formation of a new genre of painting called, the Vedute. Heirs 

ofof the aforementioned Venetian painters from the late 

Quattrocento and early Cinquecento (Carpaccio, Bellini), 

Vedute painters did not need “excuses” (such royal or papal 

receptions) to include the city in his paintings: Venice - its light, 

its architecture - is the sole and only star of the composition.

The exhibition “Canaletto and his Rivals,” organized by the 

National Gallery of London in 2010, clearly shows the hierarchy 

between these painters: the famous Canaletto is properly at the 

pinnacle, an artist able to “make the sun shine in his paintings”, 
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Painting the American city: from Whistler to Diebenkorn

James Abbott McNeill Whistler (1834-1903), perhaps the most James Abbott McNeill Whistler (1834-1903), perhaps the most 

prominent nineteenth century American painter, is also one of 

the most important figures in American cityscape painting of 

that century. His night views of American and European cities 

reached their zenith in the sensational "Nocturne in Black and 

Gold: The Falling Rocket" (1874, Detroit Institute of Arts). After 

Whistler, the most notable painter in this genre is Childe 

HassamHassam (1859-1935), one of the most representative figures of 

American Impressionism, whose paintings of “flags” (most 

notably “The Avenue in the Rain”, 1917) are still one of the most 

easily identifiable images of American painting.

A peak in the history of cityscape painting was reached with 

the apparition of the "Ashcan School," a group of American 

realist painters focused on depicting everyday life in the early 

19th century New York City. The first leader of this generation 

of artists was Robert Henri, creator of iconic works such as 

"Snow in New York" (1902, National Gallery of Art, 

Washington), and who was followed by important artists like 

EveEverett Shinn and John French Sloan.

The two most important artists of this generation were George 

Bellows and Edward Hopper. Bellows, a talented painter with 

a very active social conscience, was the great narrator of the 

life of the New Yorker’s lower-middle class of his time, 

reaching his greatest achievements in "Cliff Dwellers" (1913, 

Los Angeles, County Museum of Art) and the sensational 

"New York" (1911, National Gallery of Art, Washington). 

HoppeHopper, meanwhile, will always be regarded as "the painter of 

urban loneliness,” and he preferred scenes that took place 

inside hotels and apartments, and painted the famous 

"Nighthawks" (1942, Art Institute of Chicago).

George Bellows, Cliff Dwellers

Impressionism

InIn the second half of the nineteenth century, Napoleon III 

appointed Haussmann responsible for the ambitious project 

of turning the French capital into the most modern and 

powerful European metropolis of its time. After this 

modernizing boost, Paris turned into one of the favorite 

pictorial subjects for Impressionist painters. From Edouard 

Manet to Gustave Caillebotte, from Pierre Auguste Renoir to 

CamilleCamille Pissarro, the new Paris was chosen as the ultimate 

source of inspiration by many of the most important painters 

of the era.

In addition to general views of the city, including the famous 

"Paris Street, Rainy Day" by Gustave Caillebotte (1877, Paris, 

Musée d'Orsay) and the spectacular "The Boulevard 

Montmartre at Night" by Camille Pissarro (1897, London, 

National Gallery), the Impressionist painters were also 

attracted by the innovative elements of the modern city, 

especially those related to the railway. Thus, rail stations 

becamebecame a central part of the Impressionist “iconography.” 

And among them, the Saint-Lazare Station (“Le Gare 

Saint-Lazare”)  fulfilled all the impressionist ambitions. The 

sensational "Le Gare Saint Lazare (Saint Lazare Station)" 

(1877, Paris, Musée d'Orsay) by Claude Monet, was admired 

even by critics of that time, something unusual in the era of 

the Impressionists. The aforementioned Gustave Caillebotte 

waswas another painter who was attracted by the railway world, 

as can be seen in one of his most famous paintings, "The 

Bridge of Europe" (1876, Musée du Petit Palais, Geneva). As 

an 18th century art dealer said to one of his customers. 

Canaletto's popularity among the British businessmen took 

him to England, where he increased his fame and fortune 

painting landscapes in London. In addition to Canaletto, we 

shouldshould mention two important predecessors, Gaspar van Wittel 

(a Dutchman living in Italy) and Luca Carlevarijs, as well as the 

two most talented followers of Canaletto, Bernardo Bellotto 

and Francesco Guardi.

Gustave Caillebotte, Paris Street, Rainy Day
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The Contemporary City: Photorealism and Hyperrealism

Cityscape painting flourished after World War II, already 

appearing in the repertory of the abstract expressionist 

painters, for example in "City Landscape" by Joan Mitchell 

(1955, Art Institute of Chicago) or in some audacious pictorial 

experiments by Willem de Kooning.

DepartingDeparting from the dominant abstract expressionism of the late 

40's and early 50's, the painters of the "Bay Area Figurative 

Movement" resorted to figurative painting to depict the light of 

the West Coast. Richard Diebenkorn (1922-1993) began 

adopting the style of abstract expressionism, but soon 

changed to figurative language ("Cityscape I,” 1963, San 

Francisco Museum of Modern Art). Wayne Thiebaud, famous 

forfor his paintings of toys and candies, is also known for his 

views of avenues and huge highways in California, an artistic 

production in which he is still active today.

But the most important contribution to cityscape painting in 

recent times has been made by photorealist and hyperrealist 

painters. Within the first group, the most important is the figure 

Richard Estes (born 1932), possibly the most important New 

York cityscapes painter since George Bellows, whose artistic 

production spans from the brilliant "Horn and Hardart 

Automat" (1967)  to the recent "Broadway Bus Stop, Near 

LincolnLincoln Center” (2010). In addition to Estes, we should mention 

the works of Rackstraw Downes (born 1939), a British-born 

artist working in New York, and Yvonne Jacquette (born 1934), 

known for her many aerial views of the great American cities. 

And among the hyperrealist painters, let’s not forget about 

Antonio Lopez, Spanish painter whose "Gran Vía" (1974-1981) 

is already part of the history of Spanish painting, and an icon of 

hyperhyperrealist painting..
G. Fernández offers an original, independent point of view 

about the art world, its news, events, protagonists, glories and 

miseries. To learn more, please visit:  www.theartwolf.com

Richard Estes, Jone's Diner

Urban Landscape and Avant-garde

Cityscapes from the avant-garde period were as varied as the 

actual art scene of that time. Let us briefly review the most 

significant avant-gardes of the time and their relation with 

cityscape painting.

AmongAmong all cubist painters, the one who devoted most of his 

oeuvre to cityscape painting was Fernand Leger. "The City" 

(1919, Museum of Art, Philadelphia), is his most significant 

work, in addition to being one of the finest urban landscapes 

ever painted. A very painterly, though more “usual” cityscape 

is "Champ de Mars, The Red Tower" (1911, Chicago, Art 

Institute), by Robert Delaunay.

ManyMany painters from the so-called “School of Paris” also 

created their unique visions of the French capital. From the 

colorful works of Henri Mattisse ("Arab city," 1905 ) and Raoul 

Dufy ("Street Decked with Flags," 1906, Le Havre, National 

Museum) to the very personal work of Marc Chagall, 

especially the "Paris through the Window" (1913 ), in which 

the artist shows us a mysterious and indecipherable Paris in 

whichwhich nothing - or nobody - is really what they appear to be. 

We must also mention the Italian Futurists, tenacious in their 

efforts to represent the movement of the contemporary city 

(Umberto Boccioni: "The City Rises," 1910-11, New York, 

Museum of Modern Art).

In Germany during the years immediately following the First 

World War, he figure of George Grosz rose to prominence. He 

was an enigmatic painter, sometimes labeled a “dada” artist, 

which is the easiest way of describing such an unclassifiable 

artist. In works like "Metropolis" (1917, New York, MOMA) and 

"The funeral of Oskar Panizza" (1917-18, Staatsgalerie, 

Stuttgart), Grosz ruthlessly depicted the urban society of his 

time, dazed and disoriented after the time, dazed and disoriented after the recent violence of War.

Moving into more abstract works, we find the figure of Piet 

Mondrian, who, after emigrating to the United States, created 

his original visions of New York City, among them the famous 

"Broadway Boogie Woogie" (1942-43, New York, MOMA) , 

which the painter Robert Motherwell described with these 

words: "The Modern City! Precise, rectangular, squared, 

whether seen from above, below, or on the side; bright lights 

andand sterilized life; Broadway, whites and blacks; and 

boogie-woogie; the underground music of the at once 

resigned and rebellious."

“Cityscapes from the avant-garde period were as varied 

as the actual art scene of that time.”
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Artists are persons who are engaged in creating, practicing and 
demonstrating an art. They ingeniously express themselves. 

Have you ever wondered what influences an artist? Or 

wondered what their work space looks like? Or what music they 

listen to while creating their work? Well wonder no more!

 

WithinWithin this section, we are proud to draw your attention to 

these contemporary artists that have gained importance in the 

art world. They’re considered to be amongst the best, most 

talented and creative persons making art today. Read all about 

what makes these inspiring people just so fascinating and how 

their artworks offer different inner and hidden meanings.

Top artists to watch

Artists’
Profiles



Barry Seidman, Yellow Calla Lily



found that oil painting was my strongest,” she explained. “It 

challenges me enough to push my skills in creating new 

techniques while still allowing me to enjoy the process.” 

Working as a Gallery Director has opened Leslie’s eyes to the 

different genres and techniques that successful artists use. Her 

goals in the forthcoming years are to appear in more group 

exhibitions and eventually secure a solo show in the United 

States or inteStates or internationally. .

Lost Their Eggs Heads, 24” x 32”, oil on panel

Artist Leslie Andrade creates colorful abstract paintings and is 
presently affiliated with Artblend Gallery. Leslie received a 

Bachelor of Fine Arts in Studio Art with a concentration in oil 

painting from Sweet Briar College. She currently works for Park 

West Gallery as a Gallery Director on board International 

Luxury Cruise Ships. Leslie started traveling when she studied 

abroad in Seville, Spain, during her junior year of college and 

sheshe has visited every continent except Antarctica. Her 

exposure to different cultures has influenced her artistic style 

and inspiration.  

Leslie’s artistic pursuits were fostered from a young age. Her 

father was an artist and her mother encouraged pursuits 

ranging from piano classes to flamenco dancing. “While I 

studied in college, my studio art professors challenged me to 

push my creativity to the next level,” Leslie stated. “My creative 

process always begins with a simple and vague sketch. As I 

paint, I improvise the image. My paintings are constantly 

changing as they achanging as they are in progress.”

In 2015, Leslie partook in an artist residency at the Virginia 

Center for the Creative Arts that she regards as the high point 

of her career. During this time, Leslie discovered and nourished 

a new painting technique that she is currently developing as 

part of an ongoing series. “Through my degree, I was 

encouraged to work in all the different mediums in art and

Exploding Bricks Are Under My Pipes, 16” x 24”, oil on panel

LESLIE ANDRADE

“My dreams and subconscious thoughts are always my inspirations 
for what I create. I enjoy interpreting the way my mind visualizes reality 

and the imaginary.”

www.leslieandradeart.com | andradeles93@gmail.com
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Leslie Andrade, Coffee Lost The Tubes In The Got Pot, 24”x 16”, oil on panel
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natural, I notice aural layers in music, emotional layers in social 

groups and intellectual layers in conversation.” 

LawLawrence started showcasing his art eight years ago and he is 

currently represented by ArtBlend Gallery in Florida, Studio 26 

Gallery in New York, Trevisan International Art in Madrid, Spain, 

and Art Tour International in Italy. Additionally, he has exhibited 

in several galleries, solo and group shows in the United States 

and Europe. Lawrence was honored to be granted a solo 

exhibition at a gallery that was named for him and his wife at 

KentKent State University. In the forthcoming years, Lawrence 

hopes to continue to have his sophisticated, unique and 

optimistic work recognized by important art curators, and 

purchased by important art collectors..

Gestalt, 47”h x 50”w x 6”d, layered metal and acrylic

Artist Lawrence R. Armstrong earned undergraduate and 
postgraduate degrees in Architecture from Kent State 

University and currently resides in San Clemente, California. He 

is an accomplished architect, designer and CEO of a dynamic, 

international architecture firm called Ware Malcomb and his 

background in architecture has strongly influenced his artwork. 

He was also inspired by modern artists and architects such as 

LeCorbusieLeCorbusier, Meier, Pollack, Mondrian, Rothko, Arnoldi, Stella 

and Chihuly. Lawrence’s art is abstract in nature and is meant 

to convey a sense of time, place, mood and ambience. He 

works in a variety of mediums including paper, metal, canvas, 

glass, acrylic paints, digital programs and more. Most of his 

work is three-dimensional and multi-layered. “The concept of 

exploring layers relates closely to architecture, and the creation 

ofof three-dimensional space,” Lawrence explained. “I see and 

feel layers in every environment. Spiritual, physical, built or  

Chrysalis, 119”h x 85w” x 6” d, metal and acrylic 

LAWRENCE R. ARMSTRONG

“My work, both in art and architecture, represents an ongoing 
exploration of the concept of layers: both how they interact and intersect 

with one another and the meanings contained within.”
www.lraart.com | larmstrong@waremalcomb.com
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Lawrence R. Armstrong, Amor 1.1, 18”h x 24”w x 12”d, layered glass and stainless steel
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Orestes met via the art scene. They quickly became friends and 

decided to create a series together. The collaboration between 

these two artists was subsequently named “Bouzón ∞ Muxó”. 

OOrestes, a globally established and widely exhibited artist, is 

inspired by joyous masquerades, festivals, characters, 

costumes, and colors. Together, he and Gina mix acrylics and 

oils to create abstract blends of reality and fantasy. Prior to 

beginning each piece of artwork, Gina and Orestes discuss 

image, color, what they want the painting to portray, and its 

relevance to its surroundings. “Our joint series ‘Carnavale’ is an 

intenseintense marriage of mediums and technique with extreme 

attention to detail,” Gina explained. “Careful attention was 

taken to each detail and how the colors contrast one another 

and flow within each other.” 

Gina and Orestes are both inspired by color and enjoy creating 

positive and happy artwork. Their main goal in the near future 

is to have their work be recognized worldwide and sought after 

by collectors and galleries..

In the Beginning, 48” x 60”, mixed media on canvas

Gina Muxó Ramos is a self-taught artist who lives in Miami, 
Florida, and is presently represented by Artblend Gallery. She 

currently works alongside Orestes Bouzon, an artist who 

studied at the Academy of Art San Alejandro in Cuba. Gina and 

The Countess, 60” x 36”, mixed media on canvas

BOUZÓN ∞ MUXÓ

“These pieces are not only astonishingly and uncommonly 
beautiful, but they are one of a kind with no reproductions.”

www.BouzonMuxo.com | artbyginaramos@gmail.com
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Bouzón ∞ Muxó, The Empress, 60” x 36”, mixed media on canvas
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After graduating at the top of his class—and earning the Scholar 

of Distinction Award for painting—he returned to his hometown 

in San Diego. Carini’s process is known as “Acrylic Alchemy” 

and is based on principles of equivalent exchange. Artists of 

varying ages have shared with Carini that his work has 

influenced them and he regards these statements as the 

highest compliments. Michael Carini is always seeking new 

opportunities for gopportunities for growth and sharing his gifts with the world..

When Lost Is Just A Step Away From Found, 48” x 30”, acrylic and 
spray paint on panel

Artist Michael Carini specializes in turnkey art investment 
services for celebrities, corporate art collections, hotels, 

commercial buildings, and private collectors worldwide. 

Collected in over a dozen countries, every investment directly 

supports an exhibition plan to share his work on a grander scale. 

Michael studied at Loyola Marymount University and served as 

an apprentice under artists Jane Brucker and Roland Reiss.  

King Nothing and The Discovery of The Lost Venus (For SAMO),  40” x 25”, 
acrylic and spray paint on panel

MICHAEL CARINI

“I was born into a world that had no place for 
me…so I created my own.”

www.michaelcarini.com | info@michaelcarini.com
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Michael Carini, Journey of The Rebel, The Outcast, and The Ubermensch, 40” x 25”, acrylic and spray paint on panel
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Over the years, Joyce’s work has evolved. Early on, she 

experimented with watercolors, aluminum and acrylics, but 

now primarily works with oil paints. Over the years, her art has 

also increasingly veered towards the abstract. Aside from 

being an artist, Joyce is also a trained musician and a poet and 

these passions enhance her visual art. 

JoyceJoyce counts Brigitte Curt and Jim Smyth as influences but her 

strongest drive is simply to connect with others and express 

herself through her colorful and energetic work. Essentially, 

Joyce’s art promotes good feelings about life, beauty and spirit 

of the land and its inhabitants..

First Light, 40” x 30”, oil on canvas

Joyce Converse is a life-long artist who studied at the 
California Academy of Painters and has specialized in 

landscapes since 1996. Joyce currently lives and works in La 

Honda, California, where she owns twenty acres of land in the 

Santa Cruz Mountains. She trained in plein aire and enjoys 

working with large canvases. Joyce’s art is inspired by nature 

and her connection to the land. “I would say that my work as an 

artistartist is a spiritual exercise,” she declared. “The experience I 

value most is when my hand takes over my head—when I stop 

I feel that I have been ‘gifted’ by something deeper than my 

conscious self.” 

Joyce’s art has led to her becoming affiliated with the California 

Academy of Painters and Gallerie Amsterdam. She has also 

exhibited and sold artwork in multiple places – particularly in her 

own studio/gallery. A highlight of her career was when a venue 

known as Penelope’s Den sold over $20,000 worth of her paintings 

in a period of six weeks within a small local community. 

Electric Aspen, 30” x 30”, oil on canvas

JOYCE CONVERSE

“My work is about a deeper connection to life - the inherent 
beauty and breath of the natural world. This is what I mirror.”

www.joyceconverse.com | joyceconverse3@gmail.com
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Joyce Converse, Blooming Acacia, 40” x 24”, oil on canvas

2017 issue #9 artblend  35



Carla is represented by Artblend Gallery and she has raised 

awareness of her photographs through social media platforms 

such as 1x.com, Instagram and Facebook. Her involvement 

with 1x.com has been particularly rewarding, having earned her 

several publications and excellent feedback from critics. She 

currently works on the website’s editorial team and regularly 

authors articles. One of her architectural abstract works was 

includedincluded in the Architecture Collection of the Fifth Annual 

Exposure Award 2015 and presented at the Louvre Museum in 

Paris. She also received a total of five Honorable Mentions in 

five different categories of the 2016 International Photography 

Awards (IPA). 

Inspiration strikes Carla at unexpected times, usually triggered 

by feelings and moods. “Chaos is a driving force and a source 

of inspiration for me,” she declared. “I believe exquisite beauty 

hides within complexity and uncertainty. She is constantly 

searching for innovative ways of approaching the creative 

process. With this goal in mind, she is now collaborating with a 

French photographer to give life to a collection of photos that 

combinecombine images of New York and Paris. In the forthcoming 

years, Carla hopes to achieve global recognition..

Eiffel Tower & Washington Bridge NY, 24" x 36”, c-metallic pearl on gallery 
plexi clear with wood brace

Carla De La Matta was born in Peru and has lived in the United 
States and England for the last 15 years. Creative expression 

has always been central to her life and she channels her artistic 

passion via photography. Upon moving to NYC in 2014, her 

muse was ignited and the city has become a central subject in 

her work. 

CarlaCarla’s unique photography combines surrealism, abstraction 

and motion, presenting reality from unique perspectives. “I 

never stop investigating, experimenting and searching for 

original ways of expressing myself through my art. I make every 

piece unique and reflective of my personal style. I work with 

absolute freedom and don’t let any rule impose a limit to my 

imagination,” Carla explained. 

West 42nd St - Manhattan, 37” x 34”. c-metallic on gallery 
plexi clear with wood brace 

CARLA DE LA MATTA

“I constantly try new photographic techniques. I never stop 
investigating, experimenting and searching for original ways of 

expressing myself through my art.””
www.carladlm.com | contact@carladlm.com
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Carla De La Matta, Statue of Liberty, 32” x 48”, c-metallic pearl on gallery plexi clear with wood brace
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scheduled for 2018 in Russia, Germany and China. Sergey 

believes that the sciarsistic theory may cause fundamental 

changes in the entire field of contemporary art, including 

painting, literature, music and architecture.

InIn 2015, Sergey had successful sales at the Bonhams and 

Phillips auction and, in 2016, he was included in the exhibition 

program "Chagall and his Contemporaries" in the Russian 

Museum in Malaga. Additional exhibitions of his work are being 

planned in Europe, China, and the United States..

The Dark Abstract Cross, 40” х 28”, oil on canvas 

Artist Sergey Dozhd holds a degree in Art Criticism and works 
at the Russian Academy of Fine Arts who considers Wassily 

Kandinsky to be a major influence. He is the founder of an art 

movement called “sciarsism”—which was derived from the 

Latin words “science” and “ars” (art)—that operates as a 

science of the inner, mental, artistic space. 

SeSergey is the supervisor of The Sciarsism Project, a free 

international association of artists who are interested in 

exchanging new ideas. The first sciarsistic exhibitions are

Sciarsistic Semiotics, 36” х 24”, oil on canvas

SERGEY DOZHD

“I have been engaged in the creative work for a 
lifetime. I like to live in such a way.”

www.dozhd.world | dozhd@dozhd.world
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Sergey Dozhd, Facets of Harmony, 36” х 24”, oil on canvas 
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underwater scenes as well as photographing wildlife and 

landscapes within the past seven years. She also mixes media 

by painting on photographs, and using resin. 

MaryamMaryam’s primary goal is to continue to photograph the wildlife 

in Africa and help raise awareness regarding poaching, 

conservation, and protection of the big game reserves in which 

these animals live. “I love the animals and I want to help them,” 

she declared. “I also plan to continue shooting my underwater 

series in different parts of the world.” Maryam invites the 

observer to take a deep look and enjoy the journey of emotions 

delivedelivered by her pieces..

Disco Cartagena, 36” x 48”, Metallic C-print mounted to museum board 

Connecticut-based artist Maryam Ego-Aguirre studied 
photography and film at the School of Visual Arts in New York 

City. Maryam is inspired by her world explorations and has sold 

many pieces of her art to private clients, displayed them in 

private shows, and frequently works via commission. She is 

affiliated with Rebecca Molayem Gallery in Los Angeles,

MaryamMaryam started taking a serious interest in photography when 

she was seventeen and admires the work of Andrew Wyeth, 

Gustav Kilmt, and Egon Schiele. While she used to only shoot 

nudes of women, mostly in black and white, she switched to 

Bewilderment, 30” x 40”, Metallic C-Print mounted to museum board 

MARYAM EGO-AGUIRRE

“I have always known that I was meant to create art. 
It is not what I do; it is who I am.”

www.mea-fineart.com | maryamea@icloud.com
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Maryam Ego-Aguirre, Paradise Lost, 30 x 40, Metallic C-Print mounted to museum board 
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Noting that he typically works with large scale canvases, David 

strives to fully envision a painting in his mind before he officially 

starts it. Most of his subjects involve the evolution of nature 

and the relationship between the sky and the earth. “My work 

is best viewed in contemplation,” David explained, “since there 

are endless variables.” 

DavidDavid’s work stands out to due to the colors, large sizes, and 

soft styles. He aims to make an emotional connection with the 

viewer and donates proceeds of his sales to charities such as 

the Make-A-Wish Foundation and the Epilepsy Foundation..

Red Separation, 36" x 36", acrylic on canvas

David Eldreth is a painter who earned a BFA from the 
Maryland Institute of Art in Baltimore, Maryland. He currently 

lives in southeastern Pennsylvania where he worked as a 

teacher and owned a pottery manufacturing business that is 

currently run by his children, since David is now semi-retired. 

He considers his decision to become a full-time artist in 2005 

to be the high point of his career.

DavidDavid is strongly influenced by nature and the work of Mark 

Rothko. A world traveler who has visited all continents - 

including Antarctica - and over eighty countries, David’s art is 

strongly inspired by his travels. His mediums of choice are oils 

and acrylics on both canvas and paper and his paintings have 

evolved from a strong realism style into abstract forms which 

he calls “abstract plains”. He is currently affiliated with Artblend 

GalleryGallery in Florida, Arts & Gallery in Pennsylvania, and Muse & 

Company in Georgia. 

Green Line, 36" x 36", acrylic on canvas

DAVID ELDRETH

“I try to manipulate the landscape forms into a 
contemplative space, much like that of a haiku moment.”

www.eldrethpottery.com | daveeldreth@gmail.com

42  artblend issue #9 2017



David Eldreth, Deep Red Space, 36" x 36", acrylic on canvas
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Hampton, and Guild Hall. Interested in art since early 

childhood, Barbara’s work has evolved over the years from 

brightly colored female figures to abstract landscapes. “My 

visual art is powerful but gentle, which makes it stand out of the 

crowd,” Barbara stated. “The colors and textures present a 

strong and vibrant statement.” 

InIn the coming years, Barbara hopes to be recognized as a 

prominent artist and sell more of her artwork. She regards her 

work as powerful and charming and would therefore be a 

great investment for a buyer. “It makes a strong statement,” 

Barbara said. “People should purchase my work because it 

would be the beginning of an excellent collection of good and 

expressive painting.”.

Boldness of the Storm, 16” x 20”, acrylic on canvas

Barbara Gerard is a native New Yorker who is heavily inspired 
by seascapes and nature scenes. A multimedia artist, Barbara 

focuses primarily on painting in acrylics and incorporates sand, 

stone, and texture into her work. Her creations have been 

featured in solo shows in New York City, East Hampton, and 

Fort Lauderdale, and her art is included in the collection of the 

Museum of Contemporary Crafts, BBDO Advertising, Chemical 

BankBank and private collections. Barbara has studied with Helen 

Frankenthaler, Esteban Vicente and Hale Woodruff. She has 

also been featured in publications such as House Beautiful, 

Arts Magazine, Art News, and Park East Review, among others.

Barbara earned a Masters in Art from New York University and 

attended classes at the Art Students League. She is affiliated 

with Viridan Gallery in NYC, The Artist Alliance of East

Almost Dusk, 16” x 20”, acrylic on canvas

BARBARA GERARD

“My art emanates from land and water, which is inseparable from the 
sea. My visualization flows from the ocean, sea, sand, glitter, paper and 

texture collage, as well as photography.”
www.barbaragerard.com | barbara@barbaragerard.com
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Barbara Gerard, My Promised Land, 16” x 20”, mixed media on canvas (acrylic, sand and stones)
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Melissa’s technique involves layering a multitude of colors. She 

serves as board member for several art organizations and has 

acted as juror and curator for various exhibits. In 2013, she 

established MDH Creative Enterprises, a working studio where 

artists of all skill levels receive instruction fine tuning their 

techniques. She also offers a two-hour “Create Your Own 

Masterpiece Painting Night Event”. 

MelissaMelissa is currently signed with a publisher and is illustrating 

two children's books. She is working on paintings in both 

representational and contemporary styles and considers being 

chosen to produce two large wall murals at Mather Hospital in 

Port Jefferson, New York, to be a great honor. She hopes that 

her work will soon gain global acclaim..

Blended Realities, 28" x 28", acrylic on canvas 

Melissa Hin is an award-winning artist and teacher who 
resides in Miller Place, New York. She earned a B.A. from Stony 

Brook University and works as a professional artist. Melissa is 

inspired by the Long Island landscape and her work has been 

displayed at various galleries and private collections in the 

United States and the United Kingdom. She is represented by 

The White Room Gallery and ArtBlend Gallery. 

Cohesion, 25” x 37”, acrylic on canvas

MELISSA HIN

“I've been creating as long as I can remember…It is 
just in me…something I have to do.”

www.mhinart.com | hins@optonline.net
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Melissa Hin, Meditations, 19” x 47”, acrylic on canvas
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Al forms his artwork in his mind before laying it down on canvas 

and he is intrigued by modernism, including modern interior 

design, modern architecture, modern graphic design, modern 

furniture design, and more. 

AlAl has exhibited his work at the Jackson Gallery, De Re Gallery 

and Freight + Volume Gallery, among others; his work has also 

been collected by Hollywood stars and Silicon Valley moguls. 

“Collectors are drawn to my work,” he stated, “because it 

makes any modern space look even more modern due to the 

boldness of color and the large-scale size of each canvas.” .

From Beneath the Glass Sidewalk, 60" x 48", oil on canvas

Al Jackson is a painter who resides in Palm Springs, 
California, and owns and operates the Jackson Gallery there. 

Al received formal art training at Pepperdine University and 

worked as a creative director in advertising in Los Angeles, 

New York, Atlanta, Boston, Singapore and Thailand. He credits 

his job experiences as having shaped his style of "minimalist 

modern realism" where he liberally uses negative space to 

"frame" his central image."frame" his central image.

Al began his career in art as a child when he learned how to 

sketch and draw and from his draftsman father who taught him 

about perspective, light, and shadow - the basics of realism. 

Ed Hopper was also a major influence, since he showed Al the 

importance of exaggerating the contrast between dark 

shadows and bright light.  

What Color is Flesh?, 60" x 60", oil on canvas

AL JACKSON

“I paint for the eyes; my goal is to create visually 
pleasing complements to modern spaces.”

www.aljacksonartist.com | aljacksonartist@gmail.com
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Al Jackson, Detachment #9, 60" x 72", oil on canvas
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Kerman is a certified activities consultant, who has worked and 

designed therapeutic art programs for seniors in nursing 

homes as well as children with special needs. His work has 

evolved as he has traveled the world and observed the artwork 

of others, and he regards his exhibition in the Lourve in Paris to 

have been the high-point of his career. His current goal is for 

people to display his artwork to celebrate color, joy, and 

positive enepositive energy..

Romance, 30” x 30”, acrylic on canvas 

Kerman is a Brooklyn-based artist who has been drawing and 
creating art since early childhood. Despite having received no 

formal art training, Kerman has established himself as a 

successful internationally exhibited artist who is regaled for his 

use of brightly pigmented colors. Kerman considers his uncle, 

comic book colorist Jack Adler, as a major influence, as well as 

Peter Max and Roy Lichtenstein. 

  

KermanKerman likes to paint in collections and typically works on 

several pieces at once using the same color pallette. “Since 

many of my clients are collectors of commercial décor, I find 

that creating collections using similar color palettes gives great 

design inspiration,” he explained. “I have also found other 

clients opting not for an original painting, but rather a custom 

and even personalized sized reproduction, either in plexi or 

metal media.” metal media.” 

Sedona, 24” x 28”, acrylic on canvas 

NEIL KERMAN

“Color moves people. It is as simple as that.”

www.itsakerman.com | neil@itsakerman.com
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Neil Kerman, Dash, 24” x 28”, acrylic on canvas
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Travis Stokes - Worker , photograpghy

www.fineartamerica.com



Governors Island is quickly becoming New York City’s 
go-to location for arts, entertainment, and leisure 

New York City is a famed hotspot for arts and culture. 

Venues such as the Metropolitan Museum of Art, The 

Guggenheim, and the Whitney have been regaled for 

decades, but a lesser known, yet rapidly growing, hub of the 

arts within the city limits is Governors Island.

By Meagan Meehan   Queens, NY

New York’s Newest 
Sanctuary for the Arts  

Governors
Island



Governors Island, New York



Governors Island contains many vintage houses that once 

housed military families. These buildings are now rented out to 

visual arts organizations, theater troupes, and similar 

organizations, and serve as a means of entertainment for 

visitors, especially in the Nolan Park section of the island. Un-

surprisingly, the opportunity to exhibit work at the frequent-

ly-visited location has proven to be extremely enticing to 

artists, most of whom show their work courtesy of a 

participating gallery or organization. Groups who wish to be 

given space on the island must apply months in advance and, 

upon acceptance, group members must be willing to prepare 

their own exhibitions and ensure that their assigned space is 

suitable for visitors—a task which can be somewhat difficult as 

many of the buildings are quite old, lack air conditioning or 

heating,heating, and tend to have maintenance issues such as peeling 

wall paint and misshapen floorboards. However, the buildings 

are secure and can safely contain occupants. “OpenHouseGI 

is the Permit-Process program that provides free indoor and 

outdoor space for arts and cultural organizations that create 

programming that is free and open to the public,” stated Sarah 

Krautheim, the Director of External Relations at The Trust for 

GoveGovernors Island. “Not only is it an opportunity for artists and 

other organizations to expand their audiences, but it provides 

space in an increasingly expensive city for organizations that 

may not have a home base.” 

Michael Wolf, Amerika

Governors Island is a Federal park that was turned over to the 

public in 2003. True to its name, Governors Island is an actual 

island located in New York Harbor between the boroughs of 

Manhattan and Brooklyn. Accessed via ferry, the 172-acre 

island served as a military base for over two hundred years. In 

fact, Castle Clinton, a historic fort, still stands on the property 

and the United States Army and Coast Guard were active on 

thethe island until 1996. Since it opened to the general public, 

Governors Island has enjoyed a major revitalization with new 

parkland and playgrounds. The island gives visitors the 

opportunity to rent bikes, enjoy food from an array of vendors, 

hike the man-made hills, picnic on the grass, explore 

innovative playgrounds—including a series of slides that are 

designed to suit people of all ages—and much more. Most 

notablnotably, the island has become a sanctuary for both visual 

and performing artists. 

In 2016, Governors Island had twenty visual art groups, ten 

theater groups, and five concerts in a range of musical styles 

including classical, punk, hip-hop and R&B. The island also 

hosts many family friendly events and activities. Each year, the 

season kicks off with a free “Family Fun Day” organized by the 

Friends of Governors Island. The event features performers, 

arts and crafts, and more for kids. Many of the indoor 

exhibitionsexhibitions include kid-friendly workshops and the Island also 

contains several play areas, including the incredibly popular 

“Slide Hill” that features the longest slide in NYC at fifty-seven 

feet. The Kayak Dock was also reopened in 2016, providing 

free and safe kayaking, and the GrowNYC Teaching Garden 

and Earth Matter Compost Learning Center—which houses 

resident goats—will soon be open to the public on weekends. 

LastLast season alone, The Hills park area welcomed a record 

600,000 visitors. Additionally, Island Oyster, a new oyster and 

wine bar, will open in 2017 and work in conjunction with the 

on-island composting center run by Earth Matter and the 

Billion Oyster Project which are dedicated to recycling and 

other important eco-friendly causes. 

Meegan Barnes, Golden Bunny With Sunnies
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a lot of work, particularly if we want make big holograms on 

site,” she explained, “but the spaces also have a strong 

character. I enjoy finding ways to juxtapose the holographic art 

and optical installations within a historic space. It certainly 

makes for a very rich experience.” The HoloCenter welcomed 

more than 15,000 visitors in 2016 alone and the feedback they 

received from the public has been so overwhelmingly positive 

thatthat the organization is now striving to establish a permanent 

museum for holographic art in NYC.  In the summer of 2017, 

the HoloCenter Summer Museum will be open to the public on 

weekends and Friday afternoons. “The studio will be set-up 

again for hologram making workshops and we now offer 

Optics Camp to groups and 'Light Play' on Thursday 

afternoons for families,” Dr. Mrongovius declared. “I highly 

rrecommend coming out early May when the Japanese cherry 

tree is in full bloom. If you want to share your work with a large 

audience, Governors Island is great.” 

Erica Stoller, the chair of the A.I.R. Gallery’s Governors Island 

Committee, agrees that the participation initiative has required 

a lot of work by many people but was absolutely worthwhile. 

“The Governors Island administration and staff have been 

terrific to work with,” Stoller declared. “They were 

communicative, supportive and flexible.” A.I.R. Gallery started 

exhibiting on Governors Island in 2014 and has continuously 

expandedexpanded the number of artists included in their exhibition 

space. Aside from visual art, the gallery also hosted a series of 

poetry readings where the creators also discussed their work. 

“We are hoping that our 2017 exhibition at Governors Island 

will become part of our regular gallery function,” Stoller 

proclaimed. “We expect to include artists from New York and 

around the country and hope to use some of the spaces for 

studiostudio residencies as well. Our presence at Governors Island 

attracted about 100 to 150 visitors a day, including many 

families who might not otherwise visit a gallery or even think 

about art. It was a valuable chance to show the work and to 

explain the process. Each day, we arranged to have at least 

one of the artists at the house to interact with the public. I 

would absolutely recommend Governors Island to other artists 

andand galleries. It’s just so beautiful there considering the 

landscape, harbor, architecture, trees, and more.” 

One of the biggest annual events held on the island is the 

“Governors Island Art Fair” which is run by a group known as 

4heads. The art fair takes place in September and is typically 

associated with the closing weekend. Needless to say, it has 

consistently drawn huge crowds since its debut in 2008 and is 

gearing up to return in 2017. “That first year we exhibited 

fifty-two artists,” Jack Robinson, the Executive Director of 

4heads,4heads, proclaimed. “From 2009-2016 we moved into bigger 

spaces and are now showing over one-hundred artists. Each 

artist gets their own room/space to themselves.” In 2010, 

4heads introduced an Artist in Residence (AIR) Program as well 

as an Outreach Education Program. “For the AIR Program, 

The Sculptors Guild is one of the art groups that has been a 

presence on Governors Island for ten years. “It is a big orga-

nizational challenge to exhibit on the island due to the 

requirements to use the ferry,” stated Michael Wolf, the Vice 

President Publicity of Sculptors Guild. “It only allows a 

certain number of vehicles on the island per day and the 

island staff must know well in advance what vehicles are 

comingcoming and who will be driving the vehicle. Accepted 

organizations must provide their own staffing for exhibitions 

on the island. That said, the exhibitions on Governors Island 

have good attendance, especially during those weekends 

when there is an event going on. The Sculptors Guild 

generally also has an opening reception, a catalog release 

party, and a closing reception. I would recommend the 

islandisland as an exhibition location.” Similarly, Anne Stanner of 

the Sculptors Alliance noted that the exhibitions and 

classes her group has held on the island has led to much 

acclaim and many positive testimonials.

The Center for the Holographic Arts (also known as the 

“HoloCenter”) is an organization dedicated to promoting the 

use of holograms as an artistic medium, and has held 

exhibition space on the island since 2014. “The people 

working on Governors Island are great,” said Dr. Martina 

Mrongovius, the Creative Director & CEO of the Center for 

the Holographic Arts. “There is a wonderful feeling of 

crcreativity on the Island. Setting up exhibitions has some 

particular logistical challenges since everything has to 

come out by ferry and there is no running water in the 

buildings. Thankfully, since 2014 the electricity was 

upgraded so there are no longer power-outs.” Dr. 

Mrongovius noted that the historic building which the 

HoloCenter was assigned to needed work and her team 

spentspent three weeks preparing it for visitors. “It still needs a 

Ray Park, The Life of Lightbulb

“The exhibitions on Governors Island have good atten-

dance, especially during those weekends when there is 

an event going on.”
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Izaskun Chinchilla Architects, Organic Growth Pavilion
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The Trust for Governors Island will be announcing a diverse list 

of arts, educational and cultural programs for the 2017 season 

in the coming months. Over eighty organizations across New 

York City produced nearly 500 programs, exhibitions, 

performances, and workshops on Governors Island last year, 

and the community of participants continues to grow. “We 

expect 2017 to be our biggest year yet and can’t wait to 

welcomewelcome our visitors on May 1,” Michael Samuelian stated. 

“The arts are really at the heart of the Island’s identity and will 

always be. My first goal is to expand opportunities for people 

to visit the Island. We currently close at the end of September, 

but I’d love to welcome visitors during the shoulder seasons. 

More programming throughout the Spring and Fall is a big 

priority. We’re also working on more evening programming in 

thethe future. The arts community is so strong on the Island, and 

we’d love to showcase exhibitions in the evenings. The Island 

is also an amazing backdrop for theatrical and musical 

performances – where else better to hear an orchestra perform 

than in front of the Statue of Liberty and Lower Manhattan 

skyline? The most exciting new aspect of the 2017 season on 

Governors Island is that it will be longer. I’m proud to report 

thatthat in 2017 we will open on May 1, nearly a month earlier than 

previous years. Visitors will have the opportunity to experience 

peak Spring on the Island, which means seeing the array of 

plants in the park bloom in gorgeous weather.” 

Artists, cultural organizations, and individuals may propose 

programming through an online permit system found on 

GovIsland.com. The online application is simple and accepted 

on a rolling basis. The Trust for Governors Island accepts 

applications on a first come, first serve basis. Organizations 

may propose single day, week long, or season long 

programming on the Island..
GoveGovernors Island is open to the public from May to September, 

Monday through Friday from 10am to 6pm and Saturdays and 

Sundays from 10am to 7pm. To learn more, visit their official 

website: www.govisland.com

Giovanni Gelardi, For The World To See, exhibition

Governors Island grants us one building for the entire summer 

where we invite fifteen artists to have studio space,” 

Robinson explained. “With the education program, we work 

with neighborhood community organizations to run arts 

education on the island. Governors Island was a perfect 

venue to bring all of it together. Governors Island put a lot of 

trust in 4heads and it turned out great for both of us. However, 

ifif you are a gallery or organization that is primarily looking to 

make sales, I would not recommend exhibiting on Governors 

Island. If, instead, you are looking for free, interesting, and 

inspiring places to introduce the public to your organization or 

artist’s visions, then I would certainly recommend it.” 

Artist Giovanni Gelardi has been showcasing artwork at 

Governors Island since 2012 and achieved his first solo show 

in June of 2016 with the “Figment” exhibition. “The process of 

setting up my show with the Figment staff was incredible,” 

Gelardi exclaimed. “They are a great group of old and young 

human beings that love art and will be there to help and 

support you. They follow up to see if you need anything. My 

prpresence at Governors Island has brought me lots of new 

friends, fans, and hundreds of people looking at my artwork. 

The feedback that I received from all of them has given me 

great confidence and will to continue with my passion for art. 

I would highly recommend the Governors Island’s ‘Figment’ 

event to all artists. It’s a place of great harmony and 

vibrations, there’s love and laughter everywhere. They really 

strivestrive to make your dreams come true and, for me, they did!” 

Gelardi is currently preparing to submit his proposal for the 

2017 season and hopes to be accepted once again. 

The Trust for Governors Island President and CEO, Michael 

Samuelian, regards certain pieces of art to be especially 

interesting. One of his favorite works is “The Cabin” by Rachel 

Whiteread. “What I love about it is that the sculpture is going 

to continue to mature, age and change with the Island’s 

natural landscape,” Samuelian explained. “Today it is very 

prominent and apparent, but in a dozen years, as the 

landscapelandscape grows, it will become more hidden, and I believe 

even more special.” Samuelian has been involved with 

Governors Island for over a decade, long before it was open 

to the public. “I believe there is no other public resource like it 

in New York City,” he declared. “Being in the center of New 

York Harbor with this sense of detachment from city life, 

Governors Island truly feels like a park for all New Yorkers, not 

ownedowned by one particular neighborhood. I love that you see 

this extraordinary diversity of people riding the ferry, and it is 

an incredible place for creativity and experimentation. Visiting 

Governors Island is one of the most accessible getaways in 

the city, and there are so many opportunities to experience 

the arts right at your fingertips. I think that it’s the weirdness 

of the place is what makes it so appealing. It’s a relatively 

emptyempty island in the middle of one of the busiest and densest 

places on the planet!”
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Tom Parker - Abstract Landscape, mixed media on canvas

Exclusive Stock Art Collection   I   Art From Your Photos

www.gallerydirect.com
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energy and pulsation gave birth to the abstract and colorful “Prana”  

and “Coming Home” series, while her most recent collections titled 

“Faith” and “The Elements” were inspired by her connection to 

nature. “Space is an integral part of my work as therein lies a 

suspension between moments. Veiling and multiple layers of glazes, 

reveal and draw the viewer to this state,” Chantal explained.

ChantalChantal cites curator and art critic Renee Phillips, a strong 

advocate of the restorative power of art, as mentor and 

inspiration. Chantal is a member of Manhattan Arts 

International, The Healing Power of ART and Artists.org, 

Federation of Canadian Artists, Conseil des artistes peintres et 

sculpteurs du Québec, Helen Day Art Centre, Stowe and the 

Ward Nasse Gallery, NYC. Chantal is currently creating a body 

ofof work for future exhibitions and intends to spend the 

forthcoming years further developing her artistic voice. 

Recently, Chantal was awarded the silver medal for her 

abstract artwork entitled “Reawakening” from her Prana series 

at an international exhibit held in the Vatican City in Rome..

Learning to Breathe Again, 30” x 30”, mixed media on canvas

Chantal Leblanc was born and raised in Quebec, Canada and 
currently resides in Montreal. Her art recently won awards 

granted by The Artist’s Magazine, Manhattan Arts Intl, and 

American Arts, and was exhibited around the world as well as 

commissioned for display at the Montreal’s Children’s Hospital. 

ForFor most of her childhood and teenage years, Chantal 

practiced classical ballet. Throughout later years working in the 

finance sector in Asia and Europe, she studied landscapes and 

negative space and also took up photography and painting.

Over the years, Chantal’s artwork has evolved to include richly 

detailed mixed-media paintings. Her fascination with life flow as 

My Voice, 48” x 36”, mixed media on canvas

CHANTAL LEBLANC

“My art reflects my search for inner peace. It aims at drawing you into 
this suspended state where subtle life flow creates beauty and healing.”

www.chantalleblancartiste.com | leblancchantal70@gmail.com
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Chantal Leblanc, The Angel Within, 48” x 36”, mixed media on canvas
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He credits his broad interests in arts, philosophy, psychology, science, 

engineering, art, design, etc.: "All my interests—in art, science and 

philosophy—come together in my artwork," he explained.

DuringDuring 2002 - 2003, Lu painted his historical positivist 

“Memory Series: 1980s’ Chinese Students’ Salon Talks”. He 

further manifested the Historical Art Positivism with his 

ongoing “Globalization Series” in 2008. He has also created 

and exhibited his distinctive “Dripping Fluid Style” since 2003. 

In his most recent “The Origin Series” since 2010, he has 

created his unique and ongoing Chinese Ink-brush abstract 

style,style, to express his philosophical, scientific and artistic view 

about the origin of art, life and universe. 

Lu’s artworks have been exhibited and published all around the 

world and is most noted for his hybrid of Eastern and Western 

styles with distinctive bold and fluent brush strokes..

Summer Sunset ( Hangzhou Seasons ) 1981, 16" x 14", oil on canvas panel

Karl W. Lu creates variety of art styles from modern landscape 
to contemporary figurative and abstract works. Karl was born in 

1962, into a big intellectual and art family in Hangzhou, China. 

He started to learn drawing and painting when he was three 

years old and then systematically learnt fine arts during his 

school years in Hangzhou Children’s Palace. Lu ever worked for 

The New Art magazine of China Academy of Art and participated 

the significant “85 New the significant “85 New Wave Art Movement” in 1980s. 

In 1991, Karl Lu relocated to Australia to study philosophy, 

international studies, and finance; and further earned triple 

Master’s Degrees in Art, Design, and Architecture from UNSW. Lu 

had worked in the fields of civil engineering, architecture, fashion, 

e-business, but he never abandoned his artistic passion. He has 

returned to art practice professionally since 2000.

Memory: Talking about Electra Complex 2003, 36" x 30", oil & acrylic on canvas

KARL WEIMING LU

“All my interests—in art, science and 
philosophy—come together in my artwork.”

www.kwluart.com | kwlu8@hotmail.com
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Karl W. Lu, The Origin: Universal Art, (Origin Series 2010 – 2013) 2013, 25" x 18", acrylic on canvas
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Alan credits his father as fostering his interest in photography 

and he cites Early Impressionism as an influence. His current 

goals are to sell his photo art to anyone who will enjoy and 

appreciate it..

Almost There, 30" x 20", digital art photography on metal

Award-winning photographer Alan Mahood holds degrees in 
Biology, Medicine, and Architecture. Heavily inspired by nature, 

Alan is a self-taught photographer who lives and works in 

Newport Beach, California. 

AlanAlan uses digital techniques to convey the mood and feel of the 

places he photographs. He started out with black and white 

photography as a teenager before moving on to SX-70 film 

manipulation and Polaroid transfers before focusing on digital. 

His work is currently featured on Artavita.com, and in the 

International Contemporary Masters XI edition. His images 

have also been featured in magazines and books including an 

image in in the 2016 edition of "Biimage in in the 2016 edition of "Bird Photographer of the Year”. 

Losing His Hat, 20" x 30", digital art photography on metal

ALAN MAHOOD

“There is no set formula in the way I work, and every 
piece is unique.”

www.cartgalleryonline.com | am837@aol.com
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Alan Mahood , What the...?, 20" x 30", digital art photography on metal
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Using those notes and photos, he recreates the scene in his 

studio. “I think that my adherence to rendering a scene 

realistically as well as my color sense makes some of my work 

stand out,” he stated. “In the future I hope to become more 

fluid in my approach with less thinking and less problem 

solving needed in order to render a finished product.”

FFrederic is affiliated with the Long Island Museum Artists as 

well as the Setauket artist group, the North Shore Art Guild and 

the Huntington Art Guild. He is motivated by showing his work 

in group shows and juried competitions where he has won 

several “Best in Show” prizes. “As an artist, I think of myself as 

a truth seeker,” he explained. “I would argue that rendering a 

scene realistically is in itself a creative process. I paint for my 

own enjoyment.”own enjoyment.”.

Lake Como, 24” x 30”, oil on canvas

Frederic Mendelsohn is a New York artist who attended the Art 
Student League in NYC, the Art League of Long Island, 

Marymount College and the New School University. After 

earning a MD, Frederic started focusing his interests on 

artwork. He is trained in portraiture and still life but gravitates 

toward landscape painting, both studio and plen aire. Frederic 

is heavily inspired by the landscape and seascape of Suffolk 

CountCounty, New York, and the scenery he witnessed while 

traveling through Italy and the South of France. 

Heavily influenced by the impressionists and realism, Frederic’s 

artistic process is to identify a visually pleasing scene and then 

either paint it plen aire or photograph it and make sketches 

with notes pertaining to the colors and light that he observes. 

Sunset, 30” x 40”, oil on canvas

FREDERIC MENDELSOHN

“As an artist, I think of myself as a truth seeker. I would argue that 
rendering a scene realistically is in itself a creative process. I paint for my 

own enjoyment.”
www.artistfredericmendelsohn.com | fmendy1@hotmail.com
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Frederic Mendelsohn, Boats on a Dock, 16” x 20”, oil on canvas
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Paula's artistic process has evolved over the years. Starting 

with simple abstracts on small boards, she now piles thick 

textures and saturated colors, often with her fingers, on 

oversized canvasses. Her everyday life is her inspiration. Her 

husband loves to fly fish, so she recently surprised him with a 

48" x 60" abstract rainbow trout. Her greatest inspiration, 

however, comes from working with victims of domestic 

violence.violence. Partnering with survivors, she listens to their stories 

and then creates pieces that depict what gives them hope. 

“These are the most rewarding pieces I’ve ever created. It’s 

humbling to work with such brave and determined individuals.”

Now an established artist, Paula’s focus for the future is to 

paint commissioned pieces, collaborate in charitable events, 

and travel the country teaching her abstract workshop, 

“Courage in Creativity,” where she teaches abstract techniques 

and the elusive ability to embrace the fear that comes with 

attempting creativity. 

“Painting“Painting brings me joy. It frees me and takes me to a place of 

peace and absence of judgment. If I can share that joy with others 

through my art, then I couldn’t ask for a more rewarding life.”.

Aurora B, 36” x 72”, mixed media on canvas

Artist Paula Jo Miller currently lives and works in Pagosa 
Springs, Colorado, where living among the Ponderosa Pines 

and Rocky Mountains provides the perfect space to paint. 

PaulaPaula became a full-time artist when she retired to Colorado in 

2011. Her interest in art is not entirely unexpected considering 

her genealogy. "I come from a long line of remarkable female 

artists,” Paula stated. “The finest was my Mom, who also was 

not formerly trained. At 60 years old, she had the courage to 

take her first painting class. From there she created and sold 

many beautiful pieces. Her courage inspires me every day.” 

Nature Heals, 60” x 48”, mixed media on canvas

PAULA JO MILLER

“Painting brings me joy. It frees me and takes me to 
a place of peace and absence of judgment.”

www.paulajomiller.com | paula@paulajomiller.com
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Paula Jo Miller, Universe, 12” x 10”, mixed media on canvas
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Claudia decided that she wanted to be an artist when she was 

thirteen and completed a pencil drawing that was deeply 

admired by her grandmother. “She said to me, you can be a 

painter and an artist,” Claudia recollected, “and since then I 

never stopped drawing and painting. I knew I wanted spend my 

life creating.” Rembrandt, Michael Angelo, Leonardo Da Vinci, 

Koschla, and Picasso are her biggest influences. 

ClaudiaClaudia’s artwork changes and evolves over time and she 

occasionally alters the processes of how she draws, sees, and 

creates. She also dabbles in a variety of mediums, with 

holographic effects being her most recent exploration. Her 

work has been featured in museums and hotels and has been 

commissioned as decorations. At present, Claudia is 

represented by Artblend. She hopes to increase sales of her 

work in the futuwork in the future. .

Totalidad 2, 60" x 60", oil on canvas

Mexican visual artist Claudia Ramos studied art, engraving, 
and lithography at the Minneapolis College of Art and Design 

and the New York Studio School. Her work has been exhibited 

and sold in Mexico, the United States, Canada, and throughout 

Europe via more than one-hundred group shows and over sixty 

solo exhibitions. Claudia’s broad spectrum of artwork includes 

book illustrations and murals. 

ClaudiaClaudia lives and works in a small fishing town known as 

Puerto Escondido, which is situated on the Mexican coast. 

Claudia’s art aims to convey peaceful feelings and serve as a 

reflection of her existence. “I see myself as a passionate artist 

that paints so I am heard at an emotional level,” she explained. 

“Each painting expresses whatever the viewers feel and see.” 

Totalidad 1, 60" x 60", oil on canvas

CLAUDIA RAMOS

“All my art comes from passion…a love for life, for nature, 
for the amazing universe. It’s cosmic inspiration!”

www.claudiaramos.com.mx | ramos.realtype@gmail.com
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Claudia Ramos, Universe, 60" x 90", oil on canvas
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He has garnered many prestigious awards and has been 

featured in numerous trade journals and magazines. He is a 

long-standing member of the Directors Guild of America,   

American Society of Media Photographers, Getty Images and 

the Society of Illustrators.

CosimoCosimo was born and raised by an immigrant Italian American 

family in the most culturally diverse city in the world; Brooklyn, 

NY. His talent was first recognized by his first grade teacher, 

Mrs. Monte, who not only encouraged him to indulge his talent, 

but also encouraged his parents to pursue his special gift as 

well. “As a child, I spent a great deal of time observing, 

questioning, studying, drawing, painting, and sculpting,” he 

stated.stated. “I love to experiment and view things from unexpected 

perspectives.”

 “Albert Einstein’s voice moves me the most. His power of 

observation, ability to fantasize and his spirituality give validity 

to my own way of thinking,” states Cosimo. “The gift of fantasy 

has meant more to me than the ability to absorb positive 

knowledge.” - Albert Einstein.

Purple Rain, 48” x 72”, archival print on aluminum

COSIMO, meaning universe, aptly foretold his future as seeing 
the world through the magic and mystery of photography. He 

had enjoyed an incredibly successful and exciting commercial 

career as photographer and filmmaker, creating award-winning 

work both in studio and around the world. He is best known for 

a strong sense of design, bold style and striking portraiture. He 

now enjoys the challenges of and passion for fine art 

photographphotography.  

Always in search for new creative challenges Cosimo has 

evolved from graphic designer and illustrator, to the top ranks 

of conceptual photographers, and to a highly regarded 

commercial director and cameraman. All of his experience has 

led him to his new direction of fine art and his collection, 

“Urban Textures” emanating from the grit of the streets.

A graduate of the esteemed New York School of Art and 

Design, and having studied at Pratt Institute and The Art 

Students League NYC, Cosimo has been an instructor at the 

School of Visual Arts and has lectured throughout the US, 

Canada and Europe. His work has been widely exhibited.

Enclose, 32” x 48”, archival print on aluminum

COSIMO SCIANNA

“I see what everyone sees, yet what I see is unique because it is 
filtered through my experience, my upbringing, my environment 

and my subconscious.”
www.cosimoscianna.com | cosimoscianna@mac.com
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COSIMO, Smile, 32” x 48”, archival print on aluminum
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Since he began creating fine art photography, Seidman has 

completed multiple series stimulated by his visual exploration 

of various mundane subjects (such as wine, smoke and 

produce). His work has been in several exhibitions in New York 

and South Florida and has been enthusiastically collected both 

here and abroad.

AsAs for his future goals, Seidman said he plans to continue his 

search for the next muse. “Everything around me has been a 

source of inspiration,” he said. “I need to show the world as I 

see it.”.

Red Wine Pour, 26” x 20”, dye sublimation on aluminum

After more than 4,000 assignments for some of the top major 
brands in the world, award winning print media photographer, 

Barry Seidman, recently started a new journey in photography: 

one of his heart.

UsingUsing his vast techniques and knowledge of lighting and 

design, Seidman has ventured into the world of fine art.  

Creating art is my way of communicating with the world,” he 

said. “If I want to show how I feel about something, I shoot it.” 

Seidman’s art of choice is still life. Much like a painter in a 

studio, he begins with a concept and creates a way to 

execute it.  Seidman moved to Florida a few years ago, and 

whilewhile he still keeps a studio presence in New York City to 

service clients, having a space in Florida allows him the 

freedom to explore his own creative mind. “I am separated, in 

time and mileage, from other’s ideas and have been 

concentrating on my own,” he said. When inspiration 

strikes–no matter the hour, he goes into his studio in Palm 

Beach Gardens and shoots until he feels he’s got it.

Yellow Calla Lily, 41” x 60”, archival pigment gallery wrapped on canvas

BARRY SEIDMAN

“My favorite piece is the last piece I produced. It’s 
always the last piece.”

www.barryseidman.com | barry@barryseidman.com
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Barry Seidman, Smoke #26, 48” x 23”, dye sublimation on aluminum
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On two occasions, he was the winner of an International Art 

Competition in the Photography category in Manhattan “Lens 

helps me to see the world better,” Slawek explained. “The best 

example of this is my piece titled ‘Midas Touch’ – it is my 

signature photo. In this photograph, one can see whole world 

reflected in one eye. My art helps me to tell my stories.” 

InfluencedInfluenced by theater, film, painting, and literature, he also 

credits his family as having fostered his love of the arts. 

Slawek’s artistic process is relatively simple – he takes a 

picture when something catches his eye. He anchors the 

subject of his photograph in reality but moves it strongly into 

the abstract. Slawek’s art is very unique and decorative. His 

photography is only one shot photography, with no 

photomontage.”photomontage.”.

The Blue Angel, photography

The artist known as Slawek currently resides in Indianapolis, 
Indiana, and has taken photographs all over the world. Slawek 

is fascinated by the life and beauty of big cities. His 

photography documents new realities created by the 

master—light —which can be seen by everyone but is captured 

by the camera’s lens. He calls this process Reflections (seen by 

eye, perceived by mind).

SlawekSlawek is an accomplished photographer whose work was 

represented at Art Bank in Indianapolis, the Indiana Design 

Center, Clowes Memorial Hall at Butler University, and 

Montserrat Gallery in Manhattan. He is currently in close 

cooperation with a group of artists at the Museum of Russian 

Art (MORA) located in Manhattan and Jersey City.

9th Symphony, photography

SLAWEK 

“My art is a kind of extension to my eyes. Lens helps 
me to see the world better.”

www.gotoslawek.org | slawek@gotoslawek.org
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Slawek, Midas Touch, photography
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Carol began her career as an artist after she retired from the 

airline industry. Initially, she took up silversmithing and crafted 

sculptural jewelry. Her journey with paints began after she and 

a friend attended a watercolor class. In spite of her success as 

an artist, Carol does not look to other painters for inspiration. 

Instead, she credits her husband, Bill, as being her primary 

support system who listens to her and offers excellent advice. 

TTo date, Carol considers her inclusion in the 2013 Shenzhen 

Watercolor Biennial - and subsequently receiving an Award of 

Excellence while participating in their Travel Exhibition - to be 

the highlight of her artistic career. Additionally, the 

award-winning painting went on to be purchased as part of the 

permanent collection in the Luohu Museum of Fine Arts in 

Shenzhen City, Guangdong Provence, China. This success has 

onlyonly made Carol more ambitious, and she plans to keep 

creating and exhibiting artwork far into the future..

Seduction, 44” x 92”, mixed media on canvas

Carol Staub is a self-taught artist who lives and works in Port 
Saint Lucie, Florida. Despite having no formal training aside 

from a handful of workshops, Carol’s detailed abstract 

creations have garnered much recognition. She is currently 

represented by five galleries in Florida, Massachusetts, and 

Delaware and is a signature member in over twenty watercolor 

organizations.

CaCarol is self-motivated and ambitious; she constantly pushes 

the limits of her artistry and frequently experiments with her 

style. “Everything you learn connects itself to something else 

that you've done in the past and then you find yourself 

combining that knowledge together,” Carol explained. “I think 

all art forms are connected; you just have to choose what 

works for you.” As a mixed media artist, Carol uses a variety of 

mediumsmediums ranging from watercolors to acrylics, and she usually 

works on several pieces at one time, driven by her 

subconscious. She can be inspired by anything ranging from a 

childhood memory to a quote or an object. “That's the surprise 

element,” she stated. “When you feel it, you'll know!” 

Tempo, 44” x 86”, mixed media on canvas

CAROL STAUB

“Everything you learn connects itself to something else that you've 
done in the past and then you find yourself combining that 

knowledge together.”
www.carolstaub.com | carolcando@aol.com
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Carol Staub, Portal 5, 50” x 50”, mixed media on canvas

2017 issue #9 artblend  81



with added prints. Dirk stated that “each piece starts with an 

idea, an inspiration. Everything comes from there but then 

evolves in the process when interacting with the material; 

putting the first lines on the canvas and connecting the images 

with my own life.” 

InIn the forthcoming years Dirk intends to continue creating art, 

exploring new directions and reinventing himself; he is 

especially interested in finding ways to combine paintings with 

installations. “I paint the works as I feel I need to make them to 

express myself and reflect,” he declared. “I hope that my works 

speak to viewers.”.

Red and White Nude, 40” x 26”, acrylic, crayon and collage on canvas

Dirk Wagemans is an artist who uses popular events and 
personal experiences as inspirations for his collages that 

combine raw colors with the female form. Born in Leuven, 

Belgium, in 1979, Dirk studied art in Heverlee and at the Urban 

Academy of Leuven. Dirk holds university degrees in History, 

International Politics, Geography, and Management. While he 

attended university, his art evolved to become more mature 

andand socio-politically conscious. He exhibits internationally; 

many of his works are owned by private collectors around 

Europe and in Central America. Dirk currently resides in 

Belgium and he is responsible for the contemporary section of 

the “Art Forum International,” which is a Belgian non-profit 

society that promotes art and cultural exchange. Dirk is 

affiliated with the International Art Forum, the Gold Cross in the 

OOrder of the Netherlands and Hispanics and Artblend. He has 

exhibited at prestigious venues, including Gaudi’s Casa Batlló 

in Barcelona, the Museum of Young Art of Vienna, and the 

World Trade Organization in Geneva.

As a young artist, Dirk joined several local art exhibitions where 

he won several prizes. “As a young kid I was intrigued by the 

Surrealist movement,” he explained. “Salvador Dali, Toulouse 

Lautrec, Egon Shiele, Andy Warhol, and Picasso were my 

influences. As I got older, expressionism, cubism and 

abstractions inspired me.” Dirk is now focusing on a series that

meldsmelds collage and painting and includes many dimensions, 

levels, and layers; one of his series even features plexi glass

Horizontal Red Abstract, 40” x 63”, acrylic on canvas

DIRK WAGEMANS

“My works are a footprint of the life I lead and how I 
experience and reflect on events.”

www.dirkwagemans.com | art@dirkwagemans.com
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Dirk Wagemans, Pussy Riot Series “Putin Nude”, 39” x 20”, print on plexiglas attached to canvas with collage
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“I am very eclectic in my artistic expressions, styles and 

mediums,” Anthony explained. “Everything is subject to 

change. I frequently go from a graphite/ink drawing, to a resin 

kit creature build up, while circling around to a gouache 

painting all within a matter of weeks or days. Variety keeps my 

artistic cylinders firing at maximum creative output.”

AnthonyAnthony’s creative process involves selecting a canvas and 

carefully planning his color selections and compositional 

layout. He is a prolific artist with a goal to have his work seen 

by as many people as possible. “I believe that every piece has 

a home and I want to make sure that I do my part to make that 

happen,” he said. “I hope to have my work seen worldwide. My 

pieces are emotional snapshots of creative energy that bring 

outout a variety of feelings. My intent is to provoke joy and peace 

in each collector.  This in turn provides a calming, healthy, and 

healing environment.”.

Darkness, 24” x 24”, mixed media on canvas

Anthony K. Wilson, Sr. is a Florida-based artist who has been 
captivated by artwork since he was fourteen years old. Inspired 

by the work of Frank Frazetta and Boris Vallejo, Anthony 

emulated their realistic drawing style. After completing an 

architectural degree, he started painting and sculpting resin 

models. He also paints on canvas using a variety of mediums 

including acrylics, water colors, pastels and oil paints. 

AnthonyAnthony’s love of bright colors and movement led him to 

develop his “Kinetic Spectrum” style of abstract painting.

Anthony is represented by Artblend Gallery and he is proud to 

display his artwork at exhibitions all over the country. “I am an 

intuitive painter who loves bold, purposeful colors mixed with an 

emotional momentum that evokes reactions out of each and 

every viewer,” he stated. An avid lover of fantasy art and mythical 

creatures, his early artwork reflected comic book techniques 

that have since evolved into his signature abstract style. 

Synchronized, 30” x 30”, mixed media on panel

ANTHONY K. WILSON, SR.

“I love bold, purposeful colors mixed with an 
emotional momentum that evokes reactions.”

www.anthonykwilson.net | anjokema@gmail.com
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Anthony K. Wilson, Sr., Release, 60" x 48", mixed media on canvas
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Creative Minds At Work



Retail location and hours

Professional experience

Knowledgeable staff

Integrity and credibility

Commitment to service

Driven sales initiative

VVast networking database

Key industry connections

Career consultation

Multi-media marketing

Artblend is a 6200 square foot store-front business located 
in Fort Lauderdale. With Elaine Joseph as the president/ed-
itor-in-chief and Michael Joseph as the vice president/pub-
lisher, this duo has redefined the traditional criteria for 
artists to sustain a successful art career. Artblend operates 
as a full-service art company offering gallery representa-
tion, magazine profiles, and art fair exhibitions to artists 
from around the world.

The company has formulated a strategic business model 
primarily designed to attract art buyers. This verified 
exhibition and marketing plan was developed from the 
history of Michael’s successful photography career. Their 
guidance helps artists to understand they must invest in 
their career for others to invest in them.

Elaine and Michael Joseph currently employ an 
award-winning team of over fourteen uniquely qualified 
individuals. Since the opening of its doors over a decade 
ago, Artblend continues to welcome the opportunity to 
share with their community, build lasting relationships, 
benefit charities, and to support the arts globally.

You prefer to spend your time creating masterpieces. Our passion for what we do 

transfers into our services to make sure your unique efforts get you attention.

ABOUT US



Twelve month representation

Quarterly show receptions

Printed postcard invitations

Artist page on our website

Multi-media marketing

Portfolios and catalog display

WWell-lit and secure environment

Organized art inventory

Museum quality exhibition

Prominent art identification

The gallery representation is for a full 365-day period. 
The wall space available to each individual artist is 5 
feet wide by 8 feet high. The amount of art that each 
artist can display is dependent upon the size of the art. 
The area for individual sculptors allows for three floor 
standing or pedestal size works of art.

TheThe art sales and commission structure is intended to 
be very advantageous to the artist. The artist keeps 
100% of the earnings from their art sales leading up 
to the full amount of the representation fee paid. After 
this has been achieved, the sales earnings on the art 
work sold will be shared 75% to the artist and 25% to 
the gallery.

TheThe gallery hosts four exhibitions each quarter of the 
year with a “meet the artists’ reception,” which are 
heavily promoted through our email blasts and social 
media networks. In addition, each artist has a profile 
page on our website with a link to their website. All 
artists maintain their professional freedom and are not 
limited to showing with Artblend Gallery exclusively.

Art Galleries are critical if your artistic career agenda includes exhibiting your art in

front of collectors, consultants, designers, and other influential art world patrons.

GALLERY



Bi-annual publication

Two page feature profile

High quality production

Qualified writers and editors

Professional contributors

Available in gallery

Bulk distribution at art fairsBulk distribution at art fairs

Local retail store drop off

Free online digital e-reader

Bulk copies mailed to artist

Artblend Magazine is respected for its eye-catching artists’ 
profiles, informative articles, comprehensive coverage of the 
art industry, and a stylish new look that appeals to art 
aficionados from around the world. The magazine is of the 
highest quality and includes off-set printing, heavy stock luster 
paper, superior inks, laminate cover, and perfect sewn binding.

ArtistArtist Profiles consist of a feature spread covering two full 
pages. The left side page has the artist’s name, a quote by 
the artist, their email address, and their website. This page 
also contains the biographical editorial which is 
approximately 275 words and includes two images of their 
art-work. The right side page features a single full size 
image of art. Beneath the three images are the 
corcorresponding title, size, and medium of the art-work.

We have a full-time professional staff writer that will 
compose the editorial. You will be provided with a 
questionnaire and receive a brief follow-up phone interview 
where applicable. You will see a draft copy, can offer one 
round of revisions, and will be able to proof the final layout 
pages prior to going to print.

Magazine advertising establishes your importance and provides you with lasting

credibility. It is one of the most influential marketing pieces to increase sales.

MAGAZINE



Art transport and installation

Organized inventory

Well-lit and secure setting

Proper insurance and permits

Museum quality display

Prominent art identification

Printed show catalogPrinted show catalog

Marketing and promotion

Professional sales team

Complimentary guest passes

The wall spaces available to each individual artist are: 
Quarter Wall 5 feet wide by 5 feet high, Half Wall 5 feet wide 
by 10 feet high, or Full Wall 10 feet wide x 10 feet high. The 
floor area for individual sculptors allows for three floor 
standing or pedestal size art works. For a larger exhibiting 
area, spaces can be combined. The amount of art that each 
artist can display is dependent upon the size of the art.

EachEach artist has a full page artist profile in our self-published 
show catalog. We have a display area for our show catalog, 
the artblend magazine, and other promotional items. Artists 
may provide us with a small portfolio, an artist book, a 
catalog, or a brochure for us to show potential clients. All of 
the art fairs we participate in are heavily promoted through 
our use of various multi-media networks.

TheThe sales and commission structure is intended to be very 
advantageous to the artist. The artist keeps 100% of the 
earnings from their art sales leading up to the full amount of 
the representation fee paid. After this has been achieved, 
the sales earnings on the art work sold will be shared 75% 
to the artist and 25% to the gallery.

Art Fairs function as one of the primary promotional platforms for galleries and

artists, allowing them access to a massive number of important collectors.

ART FAIRS



954-817-4893 | www.artblend.com | info@artblend.com

2736 East Oakland Park Blvd., Fort Lauderdale, FL 33306







Harmony by the Sea, 54" x 48", acrylic with resin on canvas

www.barbarabilotta.com        barbarabilotta@optonline.net        631-875-0909



“The image does not emerge 

mechanically from the camera,

It happens stylistically from the 

mind of the artist” 

954-817-8870   |   www.michaeljoseph.com   |   mj@michaeljoseph.com   

AN EXTRAORDINARY VIEW OF THE ORDINARY



954-817-4893 | www.artblend.com | info@artblend.com

2736 East Oakland Park Blvd., Fort Lauderdale, FL 33306
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